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1. ∂ÈÛ·ÁˆÁ‹ 
∞Ó·ÌÊ›‚ÔÏ·, ÙÔ ¤ÓÙ˘Ô ‚È‚Ï›Ô, ·fi ÙÈ˜ ··Ú¯¤˜ ‹‰Ë ÙË˜ Ù˘ÔÁÚ·Ê›·˜,
·ÔÙÂÏÔ‡ÛÂ ÁÈ· ÙÔ˘˜ Ô˘Ì·ÓÈÛÙ¤˜ Â˘ÁÂÓÂ›˜ Î·È ÙÔ˘˜ ÎÔÛÌÈÎÔ‡˜ ‹ ıÚËÛÎÂ˘-
ÙÈÎÔ‡˜ ¿Ú¯ÔÓÙÂ˜, ¤Ú· ·fi Ì¤ÛÔ ÏËÚÔÊfiÚËÛË˜ Î·È ÚÔ·Á¿Ó‰·˜, Î·È
Ì¤ÛÔ ¤ÎÊÚ·ÛË˜ ÙË˜ ÈÛ¯‡Ô˜ Î·È ÙÔ˘ ÏÔ‡ÙÔ˘ ÙÔ˘˜. §ÂÈÙÔ‡ÚÁËÛÂ, Û˘ÓÂÒ˜,
ˆ˜ Û‡Ì‚ÔÏÔ Î‡ÚÔ˘˜ Î·È ÂÍÔ˘Û›·˜, ˆ˜ ÛËÌÂ›Ô Î·ÏÔ‡ ÁÔ‡ÛÙÔ˘ Î·È ·ÈÛıËÙÈ-
Î‹˜ ˘ÂÚÔ¯‹˜. ∞fi ÙËÓ ÏÂ˘Ú¿ ÙÔ˘˜, ÔÚÈÛÌ¤ÓÔÈ Ù˘ÔÁÚ¿ÊÔÈ – ÂÎ‰fiÙÂ˜ ‹
ÏfiÁÈÔÈ ÂÈÌÂÏËÙ¤˜ ¯ÚËÛÈÌÔÔ›ËÛ·Ó ÙÈ˜ ‰˘Ó·ÙfiÙËÙÂ˜ ÙË˜ Ù˘ÔÁÚ·Ê›·˜,
ÚÔÎÂÈÌ¤ÓÔ˘ Ó· ÂÎÊÚ¿ÛÔ˘Ó ÙÈ˜ Â˘¯·ÚÈÛÙ›Â˜ ÙÔ˘˜ ÚÔ˜ ÙÔ˘˜ ¯ ÚËÌ·ÙÔ‰fiÙÂ˜
– Û˘Ì·Ú·ÛÙ¿ÙÂ˜, Î·È Î˘Ú›ˆ˜ Ó· ÙËÚ‹ÛÔ˘Ó ÙÈ˜ ÈÛÔÚÚÔ›Â˜ ÌÂ ÙÔ˘˜ ÎÔÛÌÈ-
ÎÔ‡˜ Î·È ıÚËÛÎÂ˘ÙÈÎÔ‡˜ ¿Ú¯ÔÓÙÂ˜, ·Ó·ÁÓˆÚ›˙ÔÓÙ·˜ ÙËÓ ÈÛ¯‡ ÙÔ˘˜, ÎÔÏ·-
ÎÂ‡ÔÓÙ·˜ ÂÓ›ÔÙÂ ÙË ÊÈÏ·˘Ù›· ÙÔ˘˜ Î·È ÚÔÙÚ¤ÔÓÙ·˜ ÁÈ· Û˘Ó¤¯ÂÈ· ÙË˜ Û˘-
ÓÂÚÁ·Û›·˜ Î·È ÙË˜  ·ÚˆÁ‹˜ ÙÔ˘˜.  
∏ ·ÚÔ‡Û· ÂÚÁ·Û›· ÂÛÙÈ¿˙ÂÈ ÛÂ ÂÎ‰ÔÙÈÎ¤˜ ÌÂıfi‰Ô˘˜ Î·È Û˘Ó‹ıÂÈÂ˜,
Ô˘ Û˘Ó‰¤ÔÓÙ·È ÌÂ ÙËÓ ·Ó¿‰ÂÈÍË ÙÔ˘ ÂÓÙ‡Ô˘ ‚È‚Ï›Ô˘ ÛÂ Û‡Ì‚ÔÏÔ Î‡ÚÔ˘˜
Î·È ÂÍÔ˘Û›·˜, ÛÂ Ì¤ÛÔ ÂÈ‚Ú¿‚Â˘ÛË˜ Î·È ¤ÎÊÚ·ÛË˜ Â˘ÁÓˆÌÔÛ‡ÓË˜, ÛÂ
ÂÚÁ·ÏÂ›Ô È‰ÂÔÏÔÁÈÎ‹˜ ·ÓÙÈ·Ú¿ıÂÛË˜, Î·ıÒ˜ Î·È ÛÂ ÌÔÚÊ‹ ‰È·Ù‹ÚËÛË˜
Î·È Â‰Ú·›ˆÛË˜ ÈÛÔÚÚÔÈÒÓ ·Ó¿ÌÂÛ· ÛÙÔ˘˜ ÂÌÏÂÎfiÌÂÓÔ˘˜ ÛÙËÓ ·Ú·-
ÁˆÁ‹ ÙÔ˘ ‚È‚Ï›Ô˘ Î·È ÛÙËÓ ÔÏÈÙÈÎ‹ Î·È ıÚËÛÎÂ˘ÙÈÎ‹ ÂÍÔ˘Û›·. ªÂÏÂÙÒ-
ÓÙ·È, Û˘ÓÂÒ˜, ÔÈ Ù·ÎÙÈÎ¤˜ Î·È ÔÈ Ì¤ıÔ‰ÔÈ, Ì¤Ûˆ ÙˆÓ ÔÔ›ˆÓ ÙÔ ‚È‚Ï›Ô ‰È·-
ÌÔÚÊÒÓÂÙ·È Î·È ·Ó·‰ÂÈÎÓ‡ÂÙ·È ÛÂ Û‡Ì‚ÔÏÔ Î‡ÚÔ˘˜ Î·È ÂÍÔ˘Û›·˜. √È Ù·-
ÎÙÈÎ¤˜ ·˘Ù¤˜ Û¯ÂÙ›˙ÔÓÙ·È ÙfiÛÔ ÌÂ ÙÔ ÂÚÈÂ¯fiÌÂÓÔ – ÎÂ›ÌÂÓÔ, fiÛÔ Î·È ÌÂ
ÙËÓ ·ÈÛıËÙÈÎ‹ Î·È ÁÂÓÈÎfiÙÂÚ· ÙË ÌÔÚÊ‹ ÙÔ˘ ÂÓÙ‡Ô˘, Î·È Û˘ÁÎÂÎÚÈÌ¤Ó·
ÙË ÛÂÏ›‰· Ù›ÙÏÔ˘, ÙËÓ ÂÈÎÔÓÔÁÚ¿ÊËÛË, ÙË ‰È·ÎfiÛÌËÛË, ÙË ÛÂÏÈ‰ÔÔ›ËÛË
Î·È ÙËÓ ‚È‚ÏÈÔ‰ÂÛ›·. ™ÙÔ Ï·›ÛÈÔ ·˘Ùfi, ı· ÂÈ¯ÂÈÚËıÂ› ÌÈ· Ù·ÍÈÓfiÌËÛË
Î·È ·Ó¿Ï˘ÛË ÙˆÓ Û˘ÁÎÂÎÚÈÌ¤ÓˆÓ Ù·ÎÙÈÎÒÓ Î·È ÌÂıfi‰ˆÓ. 
£· ÌÂÏÂÙËıÔ‡Ó, ·ÎfiÌË, Ù· ·›ÙÈ·, Ô˘ ˘ ·ÁfiÚÂ˘Û·Ó Ù¤ÙÔÈÔ˘ Â›‰Ô˘˜ Û˘-
ÌÂÚÈÊÔÚ¤˜, ·fi ÙËÓ ÏÂ˘Ú¿ ÙfiÛÔ ÙˆÓ ÂÎ‰ÔÙÒÓ – Ù˘ÔÁÚ¿ÊˆÓ, fiÛÔ Î·È
ÙˆÓ «ÂÈÊ·ÓÒÓ» ·Ó·ÁÓˆÛÙÒÓ, ¯ÚËÛÙÒÓ ‹ Û˘ÏÏÂÎÙÒÓ ÙˆÓ ‚È‚Ï›ˆÓ, Î·ıÒ˜
Î·È ÔÈ ÂÈ‰Ú¿ÛÂÈ˜, Ô˘ ·˘Ù¤˜ ÔÈ Û˘ÌÂÚÈÊÔÚ¤˜ Â›¯·Ó ÌÂ ÙË ÛÂÈÚ¿ ÙÔ˘˜
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1. ª¿ÓÔ˘ ÃÚÈÛÙ›Ó·, «¶ÔÏÈÙÈÎ‹ ÂÍÔ˘Û›· Î·È ÂÏÏËÓÈÎfi ¤ÓÙ˘Ô ‚È‚Ï›Ô. ªÈ· ÚÒÙË ÚÔÛ¤ÁÁÈ-
ÛË», ∆ÂÎÌ‹ÚÈÔÓ. ∂ÈÛÙËÌÔÓÈÎ‹ ∂ÂÙËÚ›‰· ÙÔ˘ ∆Ì‹Ì·ÙÔ˜ ∞Ú¯ÂÈÔÓÔÌ›·˜ - µÈ‚ÏÈÔıËÎÔÓÔÌ›·˜,
4 (2002-2004), Û. 9-25. Quondam Amedeo (ÂÈÌ.), Il libro a corte, Bulzoni, Milano 1994.
2. Eisenstein Elizabeth, The Printing Revolution in Early Modern Europe, Cambridge University
Press, Cambridge 1999, Û. 18-20. ™ÎÏ·‚ÂÓ›ÙË˜ ∆ÚÈ·ÓÙ¿Ê˘ÏÏÔ˜, «∏ ‰˘ÛÈÛÙ›· ÛÙÔ ¤ÓÙ˘Ô ‚È-
‚Ï›Ô Î·È Ë ·Ú¿ÏÏËÏË ¯Ú‹ÛË ÙÔ˘ ¯ÂÈÚÔÁÚ¿ÊÔ˘», ÛÙÔ ∆Ô ‚È‚Ï›Ô ÛÙÈ˜ ÚÔ‚ÈÔÌË¯·ÓÈÎ¤˜ ÎÔÈÓˆ-
Ó›Â˜. ¶Ú·ÎÙÈÎ¿ ÙÔ˘ ∞’ ¢ÈÂıÓÔ‡˜ ™˘ÌÔÛ›Ô˘ ÙÔ˘ ∫¤ÓÙÚÔ˘ ¡ÂÔÂÏÏËÓÈÎÒÓ ∂ÚÂ˘ÓÒÓ ÙÔ˘ ∂ıÓÈÎÔ‡
π‰Ú‡Ì·ÙÔ˜ ∂ÚÂ˘ÓÒÓ, ∫.¡.∂. – ∂.π.∂., ∞ı‹Ó· 1982, Û. 283-293. De Strata Filippo, Polemic
against Printing, (ed.) M. Lowry, University of Reading. Department of Typography and
Graphic Communication, The Hayloft Press, London 1986.
3. °È· ÙËÓ ¯ÂÈÚfiÁÚ·ÊË ‰È·ÎfiÛÌËÛË ‚Ï. ª¿ÓÔ˘ ÃÚÈÛÙ›Ó·, «™ËÌÂÈÒÛÂÈ˜ ÁÈ· ÙËÓ ¯ÂÈÚfiÁÚ·ÊË
‰È·ÎfiÛÌËÛË ÛÂ ÂÏÏËÓÈÎ¿ ·Ú¯¤Ù˘· ÙË˜ ºÏˆÚÂÓÙ›·˜», ∆ÂÎÌ‹ÚÈÔÓ, ∂ÈÛÙËÌÔÓÈÎ‹ ∂ÂÙËÚ›‰·
ÙÔ˘ ∆Ì‹Ì·ÙÔ˜ ∞Ú¯ÂÈÔÓÔÌ›·˜ - µÈ‚ÏÈÔıËÎÔÓÔÌ›·˜, 2 (2000), Û. 87-95. Zappella Giuseppina, Il
libro antico a stampa, Editrice Bibliografica, Milano 2001, Û. 111-114. Marcon Susy, «Ornati
di penna e di pennello: appunti su scribi illuminatori nella Venezia del maturo umanesimo»,
La Bibliofilia, 89 (1987), Û. 121-144.  
ÛÙËÓ ·Ú·ÁˆÁ‹, ÙËÓ ÚÔÒıËÛË Î·È ÙË ‰È·Î›ÓËÛË ÙÔ˘ ‚È‚Ï›Ô˘.1 ÃÚÔÓÈÎ¿,
Ù· fiÚÈ· ÙË˜ ·ÚÔ‡Û·˜ ÂÚÁ·Û›·˜ ÂÎÙÂ›ÓÔÓÙ·È ·fi ÙËÓ ∞Ó·Á¤ÓÓËÛË ¤ˆ˜ ÙÔÓ
¢È·ÊˆÙÈÛÌfi, Î·Ï‡ÙÔÓÙ·˜ ÌÈ· Ì·ÎÚ¿ Î·È fi¯È ¿ÓÙ· ÔÌÔÈÔÁÂÓ‹ ÔÚÂ›·
fiÛÔÓ ·ÊÔÚ¿ ÛÙË Û‡ÛÙ·ÛË ÙˆÓ ÂÌÏÂÎÔÌ¤ÓˆÓ ÌÂÚÒÓ, Â›ÙÂ ·fi ÙËÓ ÏÂ˘Ú¿
ÙˆÓ ·Ú·ÁˆÁÒÓ, Â›ÙÂ ÙˆÓ ¯ÚËÛÙÒÓ ÙÔ˘ ÂÓÙ‡Ô˘. ∫·Ï‡ÙÂÙ·È, ¤ÙÛÈ, ÌÈ·
¯ÚÔÓÈÎ‹ ÂÚ›Ô‰Ô˜ ÂÓ‰È·Ê¤ÚÔ˘Û· ÁÈ· ÙË ‰È·ÌfiÚÊˆÛË ÙÔ˘ ÂÓÙ‡Ô˘ ‚È‚Ï›-
Ô˘, ÂÓÒ ÔÈ ·ÏÏ·Á¤˜ ÛÙËÓ ÂÎ¿ÛÙÔÙÂ ÂÍÔ˘Û›· ·Ó·‰ÂÈÎÓ‡Ô˘Ó ÙËÓ ·Í›· Î·È ÙË
ÛÔ˘‰·ÈfiÙËÙ· ÙÔ˘ ÂÓÙ‡Ô˘ ˆ˜ ·Ú¿ÁÔÓÙ· ÎÔÈÓˆÓÈÎÒÓ, ÔÏÈÙÈÎÒÓ, ÔÈÎÔ-
ÓÔÌÈÎÒÓ Î·È ÓÂ˘Ì·ÙÈÎÒÓ ·ÏÏ·ÁÒÓ. 
2. ŒÓÙ˘Ô ‚È‚Ï›Ô Î·È ÂÍÔ˘Û›·. ∏ ·ÌÊ›‚ÔÏË ÈÛÔÚÚÔ›·
√È Û˘ÏÏ¤ÎÙÂ˜ ÎÔÛÌÈÎÔ› Î·È ıÚËÛÎÂ˘ÙÈÎÔ› ¿Ú¯ÔÓÙÂ˜, ÔÈ ÔÔ›ÔÈ ·fi ÙËÓ
ÂÔ¯‹ ÙÔ˘ ¯ÂÈÚÔÁÚ¿ÊÔ˘ Â›¯·Ó Û˘ÁÎÚÔÙ‹ÛÂÈ ÙÈ˜ ÚÔÛˆÈÎ¤˜ ÙÔ˘˜ ‚È‚ÏÈÔ-
ı‹ÎÂ˜, ÙÈ˜ ÂÌÏÔ‡ÙÈ˙·Ó ÛÙ·‰È·Î¿ ÌÂ ¤ÓÙ˘·, ÌÔÏÔÓfiÙÈ Î¿ÔÈÔÈ Â¤‰ÂÈÍ·Ó
·Ú¯ÈÎ¿ Î·¯˘Ô„›· ÚÔ˜ ÙÔ Ó¤Ô Ì¤ÛÔ Ì·˙ÈÎ‹˜ ·Ú·ÁˆÁ‹˜ ÙˆÓ ÎÂÈÌ¤ÓˆÓ.2
∆· ÂÓ ÏfiÁˆ ·ÓÙ›Ù˘· ÙˆÓ Û˘ÏÏÂÎÙÒÓ ‰È¤ÊÂÚ·Ó ·fi Ù· ÚÔÔÚÈ˙fiÌÂÓ· ÁÈ·
ÙÔ Â˘Ú‡ ·Ó·ÁÓˆÛÙÈÎfi ÎÔÈÓfi ·ÓÙ›Ù˘· ˆ ˜ ÚÔ˜ ÙËÓ ÂÈÎÔÓÔÁÚ¿ÊËÛË, ÙË ‰È·-
ÎfiÛÌËÛË, ÙË ‚È‚ÏÈÔ‰ÂÛ›·, ÙËÓ ÔÈfiÙËÙ· ÙÔ˘ ¯¿ÚÙÔ˘. ∆· ÌÈÎÚÔÁÚ·ÊËÌ¤Ó·,
ÂÚÁ·ÌËÓ¿ ·ÓÙ›Ù˘· ·Ó·‰ÂÈÎÓ‡Ô˘Ó ÙËÓ Ù˘¯‹ ·˘Ù‹: ÚÔÛÊ¤ÚÔÓÙ·Ó ˆ˜
‰ÒÚÔ ·fi ÙÔ˘˜ Ù˘ÔÁÚ¿ÊÔ˘˜ – ÂÎ‰fiÙÂ˜, ÙÔ˘˜ ÂÈÌÂÏËÙ¤˜ ‹ ¿ÏÏÔ˘˜ ÂÌÏÂ-
ÎfiÌÂÓÔ˘˜ ÛÙËÓ ·Ú·ÁˆÁ‹ ÙÔ˘ ‚È‚Ï›Ô˘ ÚÔ˜ ÙÔ˘˜ ¯ÚËÌ·ÙÔ‰fiÙÂ˜ Î·È ÙÔ˘˜
ÈÛ¯˘ÚÔ‡˜ ÁÂÓÈÎ¿ ·Ú¿ÁÔÓÙÂ˜ ÙË˜ ÂÔ¯‹˜, ÔÈ ÔÔ›ÔÈ ÂËÚ¤·˙·Ó, ‹ ‹Ù·Ó ÛÂ
ı¤ÛË Ó· ÂËÚÂ¿ÛÔ˘Ó, ÙËÓ ·Ú·ÁˆÁ‹ Î·È ÙË ‰È·Î›ÓËÛË ÙÔ˘ ‚È‚Ï›Ô˘.3 ∂›-
ÛË˜, Ù· ·ÓÙ›Ù˘· ·˘Ù¿ ‹Ù·Ó ‰˘Ó·ÙfiÓ Ó· ·Ú·ÁÁÂÏıÔ‡Ó Î·È Ó· ·ÁÔÚ·-
ÛÙÔ‡Ó ·fi ÙÔ˘˜ ›‰ÈÔ˘˜ ÙÔ˘˜ Û˘ÏÏ¤ÎÙÂ˜. Ã·Ú·ÎÙËÚÈÛÙÈÎfi Â›Ó·È fiÙÈ, ÛÂ Î¿ıÂ
4. ª¿ÓÔ˘, fi. . (2000), Û. 88-89.  
5. µarbier Frederic, πÛÙÔÚ›· ÙÔ˘ ‚È‚Ï›Ô˘, ÌÂÙ. ª·Ú›· ¶··ËÏÈ¿‰Ë, ªÂÙ·›¯ÌÈÔ, ∞ı‹Ó· 2001,
Û.185-206. Eisenstein, fi..
6.   Lerner Fred, The Story of Libraries from the Invention of Printing to the Computer Age,
Continuum, New York – London 2001, Û. 96-103. ∫. ™. ™Ù¿ÈÎÔ˜, µÈ‚ÏÈÔı‹ÎË. ∞fi ÙËÓ ·Ú-
¯·ÈfiÙËÙ· ˆ˜ ÙËÓ ∞Ó·Á¤ÓÓËÛË Î·È ™ËÌ·ÓÙÈÎ¤˜ √˘Ì·ÓÈÛÙÈÎ¤˜ Î·È ªÔÓ·ÛÙËÚÈ·Î¤˜ µÈ‚ÏÈÔı‹-
ÎÂ˜, ∞ı‹Ó· 1996, Û. 215-238.
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ÙÈÚ¿˙ ÂÚ›Ô˘ Â›ÎÔÛÈ ¤ˆ˜ ÂÓ‹ÓÙ· ·ÓÙ›Ù˘· Ù˘ÒÓÔÓÙ·Ó ÛÂ ÂÚÁ·ÌËÓ‹,
ÌÂÚÈÎ¿ ·fi Ù· ÔÔ›· ·ÁÔÚ¿˙ÔÓÙ·Ó ·fi Ù· ‚È‚ÏÈÔˆÏÂ›·, Ô˘ ·ÚÂ›¯·Ó
ÌÂÙ·Í‡ ¿ÏÏˆÓ  ˘ËÚÂÛ›Â˜, fiˆ˜ ÌÈÎÚÔÁÚ¿ÊËÛË Î·È ‚È‚ÏÈÔ‰ÂÛ›·. ∏ ÊÈÏÔ-
Ù¤¯ÓËÛË ÙˆÓ ÌÈÎÚÔÁÚ·ÊÈÒÓ ÁÈÓfiÙ·Ó ¿ÏÏÔÙÂ Î·ÙfiÈÓ ·Ú·ÁÁÂÏ›·˜, ÂÓÒ
¿ÏÏÔÙÂ Ù· ·ÓÙ›Ù˘· ‹Ù·Ó ¤ÙÔÈÌ· ÚÔ˜ ÒÏËÛË ÌÂ ÙË ‰È·ÎfiÛÌËÛË ÔÏÔÎÏË-
ÚˆÌ¤ÓË, ·ÊÔ‡ ÚÔËÁÔ˘Ì¤Óˆ˜ Â›¯Â ·ÊÂıÂ› ÎÂÓfi˜ Ô ¯ ÒÚÔ˜ ÁÈ· ÙËÓ ÚÔÛı‹-
ÎË ÙÔ˘ ÔÈÎÔÛ‹ÌÔ˘ ÙÔ˘ Û˘ÏÏ¤ÎÙË ÛÙÔ Î¿Ùˆ Ì¤ÚÔ˜ ÙˆÓ ÌÈÎÚÔÁÚ·ÊÈÒÓ, ÛÙËÓ
ÚÒÙË ÛÂÏ›‰· ÙÔ˘ ÎÂÈÌ¤ÓÔ˘.4
™ÙÈ˜ ÂÎ‰fiÛÂÈ˜ ÙÔ˘ 15Ô˘ Î·È 16Ô˘ ·ÈÒÓ· Ë Û˘ÌÌÂÙÔ¯‹ Î·È Ë ÂÌÏÔÎ‹ ÙˆÓ
ÎÔÛÌÈÎÒÓ Î·È ıÚËÛÎÂ˘ÙÈÎÒÓ ·Ú¯fiÓÙˆÓ ÛÙËÓ ·Ú·ÁˆÁ‹ ÙË˜ ¤Î‰ÔÛË˜ ‰ÂÓ
ÂÚÈÔÚÈ˙fiÙ·Ó ÌfiÓÔ ÛÙËÓ ÔÈÎÔÓÔÌÈÎ‹ ÂÓ›Û¯˘ÛË ÌÂ ÙËÓ ¤ÓÓÔÈ· ÙË˜ ÛËÌÂÚÈ-
Ó‹˜ ¯ ÔÚËÁ›·˜ ·ÏÏ¿ Î¿Ï˘ÙÂ ¤Ó· Â˘Ú‡ÙÂÚÔ Ê¿ÛÌ·, Ô˘ ÂÎÙÂÈÓfiÙ·Ó ·fi ÙËÓ
ËıÈÎ‹ Û˘Ì·Ú¿ÛÙ·ÛË ¤ˆ˜ ÙËÓ ·Ú·¯ÒÚËÛË ¯ÂÈÚÔÁÚ¿ÊˆÓ ÁÈ· ÙËÓ ÂÈÌ¤-
ÏÂÈ· ÙÔ˘ ÎÂÈÌ¤ÓÔ˘, ÙË Û˘ÓÂÚÁ·Û›· ÌÂ ÙÔ˘˜ ÏÔÁ›Ô˘˜, ÂÓ›ÔÙÂ ÙËÓ ÓÔÌÈÎ‹ ‰È-
Â˘ÎfiÏ˘ÓÛË, ·ÎfiÌË Î·È ÙË ‰È·Î›ÓËÛË ÙˆÓ ·ÓÙÈÙ‡ˆÓ ÛÙÈ˜ ÙfiÙÂ ·ÁÔÚ¤˜ Î·È
ÙËÓ Û˘Ì‚ÔÏ‹ ÛÙËÓ ÚÔÒıËÛË ÙˆÓ ÂÎ‰fiÛÂˆÓ. °È· ÙËÓ ÔÏÈÙÈÎ‹ Î·È ıÚË-
ÛÎÂ˘ÙÈÎ‹ ÂÍÔ˘Û›·, Ë Ù˘ÔÁÚ·Ê›· ‹Ù·Ó ¿ÏÏˆÛÙÂ ÙÔ Ó¤Ô Ì¤ÛÔ Ì·˙ÈÎ‹˜ ·-
Ú·ÁˆÁ‹˜ Î·È ¿ÌÂÛË˜ ‰È¿‰ÔÛË˜ ÙˆÓ ÎÂÈÌ¤ÓˆÓ,5 ÙÔ ÔÔ›Ô ÚÔÛ·ıÔ‡Û·Ó
Ó· ·ÍÈÔÔÈ‹ÛÔ˘Ó Î·È Ó· ¯ÚËÛÈÌÔÔÈ‹ÛÔ˘Ó fiÛÔ ÙÔ ‰˘Ó·ÙfiÓ ÈÔ ÁfiÓÈÌ· ˆ˜
Ì¤ÛÔ ÏËÚÔÊfiÚËÛË˜ Î·È ˆ˜ fiÚÁ·ÓÔ ÚÔ·Á¿Ó‰·˜, Ô˘ ı· ÁÓˆÛÙÔÔÈÔ‡-
ÛÂ ÙËÓ ‰‡Ó·Ì‹ ÙÔ˘˜ Î·È ı· Î·Ù·‰Â›ÎÓ˘Â ÙÔ Î‡ÚÔ˜ ÙÔ˘˜. √È Ù˘ÔÁÚ·ÊÈÎ¤˜
·fiÂÈÚ¤˜ ÙÔ˘˜ ·ÔÙÂÏÔ‡Û·Ó, ÂÎÙfi˜ ·fi Ì›· ÚÔÛ¿ıÂÈ· ÂÎÛ˘Á¯ÚÔÓÈ-
ÛÌÔ‡, Î˘Ú›ˆ˜ ÌÈ· ·fiÂÈÚ· È‰ÂÔÏÔÁÈÎ‹˜ ÂÈ‚ÔÏ‹˜ Î·È ˘fiÌÓËÛË˜ ÙË˜
ÈÛ¯‡Ô˜ ÙÔ˘˜. ™˘ÓÂÒ˜, ÔÈ ÂÚÈÛÛfiÙÂÚÔÈ ËÁÂÌfiÓÂ˜ ÙË˜ ∞Ó·Á¤ÓÓËÛË˜ Û˘Ó-
‰¤ıËÎ·Ó ÌÂ ÙËÓ Ù˘ÔÁÚ·Ê›·, ÛÂ Ì›· ÚÔÛ¿ıÂÈ· ·ÍÈÔÔ›ËÛË˜ Î·È ÂÎÌÂ-
Ù¿ÏÏÂ˘Û‹˜ ÙË˜ ÚÔÎÂÈÌ¤ÓÔ˘ Ó· ÂÍ˘ËÚÂÙËıÔ‡Ó Ù· Û˘ÌÊ¤ÚÔÓÙ¿ ÙÔ˘˜ Î·È
Ó· ÈÎ·ÓÔÔÈËıÔ‡Ó ÔÈ ·Ó¿ÁÎÂ˜ Î·È ÔÈ ÚÔÛ‰ÔÎ›Â˜ ÙÔ˘˜. 
°ÂÁÔÓfi˜ Â›Ó·È fiÙÈ Ë ∞Ó·Á¤ÓÓËÛË ÚÔÛ‰ÈfiÚÈÛÂ Î·È, ÛÂ ÌÂÁ¿ÏÔ ‚·ıÌfi,
‰È·ÌfiÚÊˆÛÂ ÙÈ˜ ÂÎ‰ÔÙÈÎ¤˜, Ù˘ÔÁÚ·ÊÈÎ¤˜ Î·È Û˘ÏÏÂÎÙÈÎ¤˜ Û˘ÌÂÚÈÊÔÚ¤˜
ÙˆÓ ËÁÂÌfiÓˆÓ. √ Ô˘Ì·ÓÈÛÌfi˜ Â‰Ú·›ˆÛÂ ·Í›Â˜, ÔÚÈÛÌ¤ÓÂ˜ ·fi ÙÈ˜ ÔÔ›Â˜
ÚÔ¸‹Ú¯·Ó ·fi ÙËÓ ÂÔ¯‹ ÙÔ˘ ¯ÂÈÚÔÁÚ¿ÊÔ˘, fiˆ˜ Ë Û˘ÁÎÚfiÙËÛË Î·È Ô
ÂÌÏÔ˘ÙÈÛÌfi˜ ÙˆÓ ‚È‚ÏÈÔıËÎÒÓ,6 Ë ÚÔÛÙ·Û›· ÙˆÓ ÙÂ¯ÓÒÓ Î·È ÙˆÓ ÁÚ·Ì-
Ì¿ÙˆÓ, Ë ÂÓı¿ÚÚ˘ÓÛË Î·È Ë Û˘Ó‰ÚÔÌ‹ ÙˆÓ ÏÔÁ›ˆÓ, ÔÈ ÔÔ›ÔÈ ‰È·‚ÈÔ‡Û·Ó
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7. Richardson Brian, Printing, Writers and Readers in Renaissance Italy, Cambridge University
Press, Cambridge 1999, Û. 49-76, 51-52. 
8.   °È· ÙÔÓ ÔÚÈÛÌfi ÙˆÓ ·˘ÏÒÓ, ‚Ï. Cavagna ∞nna-Giulia, «Libri in Lombardia e alla Corte
sforzesca tra Quattro e Cinquecento», Il libro a corte, (ÂÈÌ.) A. Quondan, Bulzoni, Milano
1994, Û. 89. Lenzuni Anna, All’ ombra del lauro. Documenti librari della cultura in eta
Laurenziana, Î·Ù¿ÏÔÁÔ˜ ¤ÎıÂÛË˜, Silvana Editoriale, Milano 1992.  
9.   ª¿ÓÔ˘, fi. . 2002- 2004.
10. √È ÏfiÁÈÔÈ, Ô˘ ÂÚÁ¿ÛÙËÎ·Ó ÁÈ· ÙËÓ Ù˘ÔÁÚ·Ê›·, ÚfiÛÊÂÚ·Ó ÙÈ˜ ÁÓÒÛÂÈ˜ ÙÔ˘˜ ÁÈ· ÙËÓ ÂÈÌ¤-
ÏÂÈ·, ÙËÓ ÌÂÙ¿ÊÚ·ÛË, ÙËÓ ‰ÈfiÚıˆÛË Î·È ÙËÓ ¤Î‰ÔÛË ÙÔ˘ ÎÂÈÌ¤ÓÔ˘. ∫¿ÔÈÔÈ ·fi ·˘ÙÔ‡˜ ÂÚ-
Á¿˙ÔÓÙ·Ó ˆ˜ Ù˘ÔÁÚ¿ÊÔÈ ‹ ˆ˜ Û¯Â‰È·ÛÙ¤˜ Î·È Î·Ù·ÛÎÂ˘·ÛÙ¤˜ Ù˘ÔÁÚ·ÊÈÎÒÓ ÛÙÔÈ¯Â›ˆÓ.
°È· Ù· Â·ÁÁ¤ÏÌ·Ù· ÙÔ˘ ‚È‚Ï›Ô˘ ‚Ï. I mestieri del libro, Quaderni storici, 73 n. 3 (1989).
Febvre Lucien – Martin  Henri-Jean, The coming of the Book. The Impact of Printing. 1450-
1800, Verso, London – New York 1990, Û. 136-142. 
ÛÙËÓ ·˘Ï‹ ‹ ¯ÚËÌ·ÙÔ‰ÔÙÔ‡ÓÙ·Ó ·fi ·˘Ù‹Ó7. ª¤Û· ÛÂ ·˘Ùfi ÙÔ Ï·›ÛÈÔ, ÔÈ
ËÁÂÌfiÓÂ˜ ·Ó·‰ÂÈÎÓ‡ÔÓÙ·Ó ÔÚÈÛÌ¤ÓÂ˜ ÊÔÚ¤˜ ÛÂ Ì·ÈÎ‹ÓÂ˜, ÔÈ ÔÔ›ÔÈ ·ÓÙ·-
ÔÎÚÈÓfiÌÂÓÔÈ ÛÙÈ˜ Ó¤Â˜ Û˘Óı‹ÎÂ˜ Î·È ÛÙ· ·ÈÙ‹Ì·Ù· ÙˆÓ Î·ÈÚÒÓ Î·È ÚÔ-
Û·ıÒÓÙ·˜ ·Ú¿ÏÏËÏ· Ó· ·ÍÈÔÔÈ‹ÛÔ˘Ó Ù· Ó¤· Ì¤Û·, ¯ ÚËÌ·ÙÔ‰ÔÙÔ‡Û·Ó,
ÂÓı¿ÚÚ˘Ó·Ó ‹ ÚÔÛÙ¿ÙÂ˘·Ó ÂÎ‰fiÛÂÈ˜. 
¶ÔÏÏ¤˜ ÊÔÚ¤˜ ÔÈ ÛÂ ÔÔÈ·‰‹ÔÙÂ ÌÔÚÊ‹ ÂÎ‰ÔÙÈÎ¤˜ ‰Ú·ÛÙËÚÈfiÙËÙÂ˜
ÙˆÓ Â˘ÁÂÓÒÓ ÂÎÎÈÓÔ‡Û·Ó ·fi ÙË Û˘ÓÂÚÁ·Û›· ÌÂ Û˘ÁÎÂÎÚÈÌ¤ÓÔ˘˜ ÏÔÁ›Ô˘˜,
ÔÈ ÔÔ›ÔÈ ·ÔÙÂÏÔ‡Û·Ó ÚfiÛˆ· ÂÌÈÛÙÔÛ‡ÓË˜ ÛÙÈ˜ ·˘Ï¤˜.8 ™˘¯Ó¿ ÔÈ
ÂÓ¤ÚÁÂÈÂ˜ ·˘Ù¤˜ Û˘Ó¤¯È˙·Ó ÌÈ· ·Ï·ÈfiÙÂÚË ·Ú¿‰ÔÛË, ÎÏËÚÔ‰ÔÙËÌ¤ÓË
·fi ÙËÓ ÂÔ¯‹ ÙÔ˘ ¯ÂÈÚÔÁÚ¿ÊÔ˘, Ë ÔÔ›· Â›¯Â ‰È·ÌÔÚÊÒÛÂÈ ÙËÓ ÔÏÈÙÈÎ‹
ÙÔ˘ Ô›ÎÔ˘ Î·È Û˘Ó¤¯È˙Â Ó· Î·ıÔÚ›˙ÂÈ Û˘ÌÂÚÈÊÔÚ¤˜. ™˘ÓÂÒ˜, Ë ÎÏËÚÔ-
‰ÔÙËÌ¤ÓË ·Ú¿‰ÔÛË, Ë Û˘Ó‹ıÂÈ·, Ë ÂÈı˘Ì›· ÂÏ¤Á¯Ô˘ ÙË˜ ·Ú·ÁfiÌÂÓË˜
ÁÓÒÛË˜ Î·È ÏËÚÔÊÔÚ›·˜, ÔÈ ÛÙÚ·ÙËÁÈÎ¤˜ ÚÔ‚ÔÏ‹˜ ÙˆÓ ËÁÂÙÒÓ, Î·ıÒ˜
Î·È Ù· ÔÏÈÙÈÎ¿ Î·È ÔÈÎÔÓÔÌÈÎ¿ Û˘ÌÊ¤ÚÔÓÙ· ‹Ù·Ó ÌÂÚÈÎ¿ ·fi Ù· ·›ÙÈ·,
Ô˘ ˘·ÁfiÚÂ˘·Ó ÙËÓ ÛÙ¿ÛË ÙˆÓ ¯ÚËÌ·ÙÔ‰ÔÙÒÓ «Ì·ÈÎ‹ÓˆÓ».9 ™ËÌ·ÓÙÈÎfi,
Â›ÛË˜, ÚfiÏÔ ÛÙË ‰È·ÌfiÚÊˆÛË ÙË˜ Û˘ÌÂÚÈÊÔÚ¿˜ Î·È ÙˆÓ Ù·ÎÙÈÎÒÓ ¯ÚË-
Ì·ÙÔ‰ÔÙÒÓ, ¤·ÈÍ·Ó ÔÈ ·fiÂÈÚÂ˜ ÂÎÛ˘Á¯ÚÔÓÈÛÌÔ‡, ÂÓÒ Ú¤ÂÈ Ó· Û˘Ó˘-
ÔÏÔÁÈÛÙÔ‡Ó Î·È ÏfiÁÔÈ Ì›ÌËÛË˜ Î·È ·ÓÙ·ÁˆÓÈÛÌÔ‡ ÌÂ ¿ÏÏÔ˘˜ Û‡Á¯ÚÔÓÔ‡˜
ÙÔ˘˜ Â˘ÁÂÓÂ›˜.  
°È· ÙÔ˘˜ ÏÔÁ›Ô˘˜, ·fi ÙËÓ ¿ÏÏË ÏÂ˘Ú¿, Ë Ù˘ÔÁÚ·Ê›· –¤Ú· ·fi Ì¤-
ÛÔ ‚ÈÔÔÚÈÛÌÔ‡10– ·ÔÙÂÏÔ‡ÛÂ È‰È·›ÙÂÚ· ÛËÌ·ÓÙÈÎfi Ì¤ÛÔ ‰È¿‰ÔÛË˜ ÙÔ˘
¤ÚÁÔ˘ ÙÔ˘˜ ÛÂ ÎÔÈÓfi ÔÏ‡ Â˘Ú‡ÙÂÚÔ ·fi ÂÎÂ›ÓÔ ÙÔ˘ ¯ÂÈÚÔÁÚ¿ÊÔ˘, Î·ıÒ˜
Î·È ‰ÈÂ˘ÎfiÏ˘ÓÛË˜ ÙË˜ ‰È‰·ÛÎ·Ï›·˜ ÙÔ˘˜ Î·È ·Ó¿‰ÂÈÍË˜ ÙˆÓ È‰ÂÒÓ ÙÔ˘˜.
∞Ó·ÁÓÒÚÈ˙·Ó ÙÔ ¤ÓÙ˘Ô ˆ˜ ¤Ó· ÈÛ¯˘Úfi ÓÂ˘Ì·ÙÈÎfi Î·È ÌÔÚÊˆÙÈÎfi ·Á·-
ıfi, ÙÔ ÔÔ›Ô, ¤Ú· ·fi ÙË Ê‹ÌË Ô˘ ÙÔ˘˜ ÚÔÛ¤‰È‰Â, ÈÛ¯˘ÚÔÔÈÔ‡ÛÂ ÙË
ı¤ÛË ÙÔ˘˜ ÛÙË ÌÂÙ·‚·ÏÏfiÌÂÓË ∞Ó·ÁÂÓÓËÛÈ·Î‹ ÎÔÈÓˆÓ›·. ŸÛÔ ÁÈ· ÙË ı¤-
ÛË ÙÔ˘ Ù˘ÔÁÚ¿ÊÔ˘, ·Ú¯ÈÎ¿ ‹Ù·Ó ·Ó¿ÏÔÁË ÌÂ ÙÔ˘ ÙÂ¯Ó›ÙË, Î¿ÙÈ Ô˘ ¿ÏÏ·-
ÍÂ ÌÂ ÙËÓ ¿ÚÔ‰Ô ÙˆÓ ÂÙÒÓ, fiÙ·Ó Ï¤ÔÓ Ô ÂÎ‰fiÙË˜ – Ù˘ÔÁÚ¿ÊÔ˜ ·ÔÙÂ-
11. ª¿ÓÔ˘ ÃÚÈÛÙ›Ó·, «¢È·¯ÚÔÓÈÎ¿ ÁÓˆÚ›ÛÌ·Ù· ÙË˜ ÂÎ‰ÔÙÈÎ‹˜ ‚ÈÔÌË¯·Ó›·˜», ∏˘Ê¤Ó, Ù. ™∆’,
Û. 7-23, ˘fi ÂÎÙ‡ˆÛË. ¶Ú¤ÂÈ Ó· ÂÈÛËÌ·ÓıÂ› fiÙÈ, Î·Ù¿ ÙÔ˘˜ ÚÒÙÔ˘˜ ·ÈÒÓÂ˜ ÙË˜ Ù˘Ô-
ÁÚ·Ê›·˜, ‰ÂÓ Â›¯·Ó ·ÎfiÌË ·ÔÎÚ˘ÛÙ·ÏÏˆıÂ› Î·È ‰ÈÂ˘ÎÚÈÓÈÛÙÂ› ÔÈ ·ÚÌÔ‰ÈfiÙËÙÂ˜ Î·È Ô Úfi-
ÏÔ˜ ÙÔ˘ Ù˘ÔÁÚ¿ÊÔ˘, ÙÔ˘ ÂÎ‰fiÙË Î·È ÙÔ˘ ‚È‚ÏÈÔÒÏË. ™˘Ó‹ıˆ˜ ÛÙÔ ÚfiÛˆÔ ÙÔ˘ Ù˘ÔÁÚ¿-
ÊÔ˘ Û˘ÁÎÂÓÙÚÒÓÔÓÙ·Ó ÔÈ ·ÚÌÔ‰ÈfiÙËÙÂ˜ ÙÔ˘ ÂÎ‰fiÙË. Lowry Malcolm, ∆he World of Aldus
Manutius. Business and Scholarship in Renaissance Venice, µlackwell’s, Oxford 1979.
µarbier, fi. ., Û. 128-130, 312-313. 
12. Febvre - Martin, fi. ., Û. 239-247. Armstorng Elizabeth, Before Copyright. The French Book
Privilege System, 1498-1526, Cambridge University Press, Cambridge  2002.  Richardson fi.
., Û. 69-76. 
13. Infelise Mario, I libri proibiti, Laterza, Roma – Bari 1999.  Barbier, fi. ., Û. 177-182.
Grendler Paul, The Roman Inquisition and the Venetian Press. 1540-1609, Princeton
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ÏÔ‡ÛÂ ÛËÌ·ÓÙÈÎfi ·Ú¿ÁÔÓÙ·, ÂÓ›ÔÙÂ Î·È Ú˘ıÌÈÛÙ‹, ÙË˜ ÓÂ˘Ì·ÙÈÎ‹˜ Î·È
Û˘¯Ó¿ ÙË˜ ÔÏÈÙÈÎ‹˜ Î·È ÔÈÎÔÓÔÌÈÎ‹˜ ˙ ˆ‹˜ ÙÔ˘ ÙfiÔ˘.11
∏ ÏÔÁÈÎ‹, ¿ÓÙˆ˜, ÙÔ˘ Ì·ÈÎËÓÈÛÌÔ‡ ·ÔÙÂÏÔ‡ÛÂ ÌÈ· ÌfiÓÔ Ù˘¯‹, ÛÙ·
fiÚÈ· ÙË˜ ÂÍ·›ÚÂÛË˜ ·fi ÙÔÓ Î·ÓfiÓ·, ÙË˜ ÂÎ‰ÔÙÈÎ‹˜ ‰Ú·ÛÙËÚÈfiÙËÙ·˜. ∆·
Ù˘ÔÁÚ·ÊÂ›· – ÂÎ‰ÔÙÈÎÔ› Ô›ÎÔÈ ‹Ù·Ó ÂÈ¯ÂÈÚ‹ÛÂÈ˜ ÌÂ ÙË ‰ÈÎ‹ ÙÔ˘˜ ÔÚÁ¿-
ÓˆÛË Î·È ‰È·¯Â›ÚÈÛË, ÙËÓ ÔÏÈÙÈÎ‹, ÙÔ˘˜ ÛÙfi¯Ô˘˜ Î·È ÙÈ˜ ÚÔÛ‰ÔÎ›Â˜ ÙÔ˘˜.
√È ‰˘Ó¿ÌÂÈ˜ ÙË˜ ·ÁÔÚ¿˜, ÔÈ ÔÈÎÔÓÔÌÈÎ¤˜ Û˘Óı‹ÎÂ˜, Ë ÚÔÛÊÔÚ¿ Î·È Ë ˙‹-
ÙËÛË, ÔÈ ÚÔÛ‰ÔÎ›Â˜ Î·È ÔÈ ·Ó¿ÁÎÂ˜ ÙÔ˘ ·Ó·ÁÓˆÛÙÈÎÔ‡ ÎÔÈÓÔ‡, ÔÈ Û˘ÓÂÚ-
Á·Û›Â˜ Î·È Ë ÈÎ·ÓÔÔÈËÙÈÎ‹ ÚÔÒıËÛË, Î·ıÒ˜ Î·È Ë ·ÔÙÂÏÂÛÌ·ÙÈÎ‹ ‰È·-
Î›ÓËÛË ÙˆÓ ÂÎ‰fiÛÂˆÓ ·ÔÙÂÏÔ‡Û·Ó ÙÈ˜ ·Ú·Ì¤ÙÚÔ˘˜, Ô˘ Î·ıfiÚÈ˙·Ó ÙË
ÏÂÈÙÔ˘ÚÁ›· Î·È ÙË ‰Ú·ÛÙËÚÈfiÙËÙ· ÙˆÓ Ù˘ÔÁÚ·ÊÂ›ˆÓ – ÂÎ‰ÔÙÈÎÒÓ Ô›ÎˆÓ
Ì¤Û· ÛÙÔ Ï·›ÛÈÔ ÙË˜ fiÏË˜ ‹ ÙÔ˘ ÎÚ¿ÙÔ˘˜. ¢ÂÓ ˘‹Ú¯·Ó, ÛÂ ÁÂÓÈÎ¤˜
ÁÚ·ÌÌ¤˜, ·’ Â˘ıÂ›·˜ Î·È ¿ÌÂÛÂ˜ Û¯¤ÛÂÈ˜ ÌÂ ÙËÓ ÂÍÔ˘Û›·, Ë ÔÔ›· ÌÂ ÙË
ÓÔÌÔıÂÛ›· ‰È·ÌfiÚÊˆÓÂ, ‹ ÚÔÛ·ıÔ‡ÛÂ Ó· ‰È·ÌÔÚÊÒÛÂÈ, ÙÔ Ï·›ÛÈÔ,
ÛÙÔ ÔÔ›Ô Ë ÂÎ‰ÔÙÈÎ‹ ‰Ú·ÛÙËÚÈfiÙËÙ· Ï¿Ì‚·ÓÂ ¯ÒÚ·. µÂ‚·›ˆ˜, Ë ÓÔÌÔıÂ-
Û›· ‚ÚÈÛÎfiÙ·Ó ÛÂ ÂÌ‚Ú˘·Îfi ÛÙ¿‰ÈÔ, Ù· ÚÔÓfiÌÈ· Â›¯·Ó ÌfiÓÔ ÙÔÈÎ‹ ÈÛ¯‡
Î·È Ù· ÓÂ˘Ì·ÙÈÎ¿ ‰ÈÎ·ÈÒÌ·Ù· ‹Ù·Ó Î·Ù¿ ‚¿ÛË ·ÚÔÛÙ¿ÙÂ˘Ù·. ªfiÓÔ ÔÈ
™˘ÓÙÂ¯Ó›Â˜ Û˘ÛÙËÌ·ÙÔÔÈÔ‡Û·Ó Î·È ÚÔÛÙ¿ÙÂ˘·Ó ÙË ‰Ú·ÛÙËÚÈfiÙËÙ· ÙˆÓ
Ù˘ÔÁÚ¿ÊˆÓ, ÂÎ‰ÔÙÒÓ Î·È ‚È‚ÏÈÔˆÏÒÓ. 
™Â ÔÚÈÛÌ¤ÓÂ˜, ‚¤‚·È·, ÂÚÈÙÒÛÂÈ˜, ÂÓÙÔ›˙ÔÓÙ·È Û˘ÓÂÚÁ·Û›Â˜ ÙË˜
ÂÍÔ˘Û›·˜ ÁÈ· ÙËÓ ÂÎÙ‡ˆÛË ÙˆÓ ‰ËÌÔÛÈÂ˘Ì¿ÙˆÓ Î·È ÙˆÓ ·ÔÊ¿ÛÂÒÓ ÙË˜
ÌÂ Û˘ÁÎÂÎÚÈÌ¤ÓÔ˘˜ Ù˘ÔÁÚ¿ÊÔ˘˜ – ÂÎ‰fiÙÂ˜, fiˆ˜ ÁÈ· ·Ú¿‰ÂÈÁÌ· ÛÙËÓ
ÂÚ›ÙˆÛË ÙË˜ Û˘ÓÂÚÁ·Û›·˜ ·Ó¿ÌÂÛ· ÛÙÔÓ ÊËÌÈÛÌ¤ÓÔ Ù˘ÔÁÚ¿ÊÔ ÙË˜
∞Ì‚¤ÚÛ·˜ Christoph Plantin Î·È ÙÔÓ ‚·ÛÈÏÈ¿ ÙË˜ πÛ·Ó›·˜. Ã·Ú·ÎÙËÚÈ-
ÛÙÈÎfi, Â›ÛË˜, Â›Ó·È fiÙÈ Ù· ÚÔÓfiÌÈ·, Î˘Ú›ˆ˜ ÁÈ· ÂÈÙ˘¯ËÌ¤Ó· ¤ÚÁ·, ÛÙ¿-
ıËÎ·Ó Û˘¯Ó¿ ·ÊÔÚÌ‹ Û˘ÁÎÚÔ‡ÛÂˆÓ, ‰ÈÂÓ¤ÍÂˆÓ Î·È Î·ÙËÁÔÚÈÒÓ.12
∫·Ù¿ ÙË ªÂÙ·ÚÚ‡ıÌÈÛË Î·È ÙËÓ ∞ÓÙÈÌÂÙ·ÚÚ‡ıÌÈÛË, ÙÔ ¤ÓÙ˘Ô ·Ó·‰Â›-
¯ıËÎÂ ·ÎfiÌË Î·Ï‡ÙÂÚ· ÛÂ ÂÚÁ·ÏÂ›Ô ÚÔ·Á¿Ó‰·˜, Î·È fiÚÁ·ÓÔ ıÚËÛÎÂ˘-
ÙÈÎ‹˜ Î·È ÔÏÈÙÈÎ‹˜ ·ÓÙÈ·Ú¿ıÂÛË˜.13 ∏ Ù˘ÔÁÚ·Ê›· ·ÔÙÂÏÔ‡ÛÂ ÙÔ Î˘-
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University Pres, Princeton 1977. Darnton Robert, The Forbidden Best-Sellers of Pre-
Revolutionary France, W.W. Norton, New York 1995. °È· ÙË ‚È‚ÏÈÔÁÚ·Ê›· Û¯ÂÙÈÎ¿ ÌÂ ÙÔ ˙ ‹-
ÙËÌ· ‚Ï. Braida Lodovica, Stampa e cultura in Europa tra XV e XVI secolo, Laterza, Roma –
Bari 2000, Û. 146-148.
14. ∏ÏÈÔ‡ º›ÏÈÔ˜, «∆Ô ‚È‚Ï›Ô ÛÙ· ¯ÚfiÓÈ· ÙË˜ ·ÎÌ‹˜ ÙÔ˘ ¡ÂÔÂÏÏËÓÈÎÔ‡ ¢È·ÊˆÙÈÛÌÔ‡», ÛÙÔ
πÛÙÔÚ›Â˜ ÙÔ˘ ∂ÏÏËÓÈÎÔ‡ µÈ‚Ï›Ô˘, ¶·ÓÂÈÛÙËÌÈ·Î¤˜ ∂Î‰fiÛÂÈ˜ ∫Ú‹ÙË˜, ∏Ú¿ÎÏÂÈÔ 2005, Û. 
52-54. 
15. ∫Ô˘Ì·ÚÈ·ÓÔ‡ ∞ÈÎ·ÙÂÚ›ÓË – ¢ÚÔ‡ÏÈ· §Ô˘Î›· – Layton Evro, ∆Ô ∂ÏÏËÓÈÎfi µÈ‚Ï›Ô. 1476-
1830, ªÔÚÊˆÙÈÎfi ÿ‰Ú˘Ì· ∂ıÓÈÎ‹˜ ∆Ú·¤˙Ë˜, ∞ı‹Ó· 1986, Û. 206. ∏ÏÈÔ‡, fi. ., Û. 80. 
Ú›·Ú¯Ô Ì¤ÛÔ ÁÈ· ÙË ‰È¿‰ÔÛË ÙˆÓ È‰ÂÒÓ Î·È ÙË ‰È·ÌfiÚÊˆÛË Ó¤ˆÓ Û˘ÓıË-
ÎÒÓ. ÕÏÏˆÛÙÂ, Ë ÂÈ‚·ÏÏfiÌÂÓË ÏÔÁÔÎÚÈÛ›· Î·È ·fi ÙÈ˜ ‰‡Ô ÏÂ˘Ú¤˜ ˘Ô-
ÁÚ·ÌÌ›˙ÂÈ, Û˘¯Ó¿ Ì¤Û· ·fi ÙËÓ ·˘ÛÙËÚfiÙËÙ· ÙˆÓ Î·ÓfiÓˆÓ Î·È ÙË ÛÎÏËÚfi-
ÙËÙ· ÙˆÓ ÙÈÌˆÚÈÒÓ, ÙË ‰‡Ó·ÌË ÙË˜ Ù˘ÔÁÚ·Ê›·˜, ÙËÓ ÔÔ›· ÚÔÛ·ıÔ‡Û·Ó
Ó· ÌÂÈÒÛÔ˘Ó Ì¤Ûˆ ÙË˜ ÚÔÏËÙÈÎ‹˜ ÏÔÁÔÎÚÈÛ›·˜ Î·È ÙˆÓ ‰ÈÒÍÂˆÓ.
∞ÚÁfiÙÂÚ·, Î·Ù¿ ÙÔÓ ¢È·ÊˆÙÈÛÌfi, fiÙ·Ó Ï¤ÔÓ Ë ·ÛÙÈÎ‹ Ù¿ÍË ‹Ù·Ó Ë
·ÓÂÚ¯fiÌÂÓË Î·È ÛÙË Û˘Ó¤¯ÂÈ· Ë Î˘Ú›·Ú¯Ë ÔÈÎÔÓÔÌÈÎ‹, ÔÏÈÙÈÎ‹ Î·È ÓÂ˘-
Ì·ÙÈÎ‹ ‰‡Ó·ÌË, ÔÈ ¤ÌÔÚÔÈ – ·ÛÙÔ› ÂÍÂÏ›¯ıËÎ·Ó ÛÂ ÛËÌ·ÓÙÈÎÔ‡˜ ¯ ÚËÌ·ÙÔ-
‰fiÙÂ˜ Î·È «Ì·ÈÎ‹ÓÂ˜» ÙˆÓ ÂÎ‰fiÛÂˆÓ ‰È·‰Ú·Ì·Ù›˙ÔÓÙ·˜ Û˘¯Ó¿ ÚˆÙ·Áˆ-
ÓÈÛÙÈÎfi ÚfiÏÔ Î·È Î·ıÔÚ›˙ÔÓÙ·˜, ·Ó¿ÏÔÁ· ÌÂ ÙÈ˜ ÂÚÈÙÒÛÂÈ˜, ÙËÓ ÔÚÂ›·
ÙˆÓ ÂÎ‰ÔÙÈÎÒÓ Ú·ÁÌ¿ÙˆÓ.14 ŸÓÙ·˜ ÔÈ ›‰ÈÔÈ ÂÈ¯ÂÈÚËÌ·Ù›Â˜, ‹Ù·Ó ÛÂ ı¤-
ÛË Ó· ·ÔÙÈÌ‹ÛÔ˘Ó ÙÈ˜ ‰˘Ó¿ÌÂÈ˜ Î·È ÙÈ˜ ‰˘Ó·ÙfiÙËÙÂ˜ ÙË˜ ·ÁÔÚ¿˜ Î·È, ÛÂ
Û˘ÓÂÚÁ·Û›· ÌÂ ÙÔ˘˜ ÂÎ‰fiÙÂ˜ – Ù˘ÔÁÚ¿ÊÔ˘˜, Ó· ‰È·ÌÔÚÊÒÛÔ˘Ó Ó¤· ‰Â-
‰ÔÌ¤Ó· ÛÙËÓ ·Ú·ÁˆÁ‹ Î·È ÙË ‰È·Î›ÓËÛË ÙÔ˘ ÂÓÙ‡Ô˘. ™Â ·˘Ùfi ÙÔ ÛËÌÂ›Ô,
ÂÈÚÔÛı¤Ùˆ˜, Ú¤ÂÈ Ó· ÏËÊıÂ› ˘ ’ fi„ÈÓ fiÙÈ ÌÂÙ¿ ÙË °·ÏÏÈÎ‹ ∂·Ó¿ÛÙ·-
ÛË ÙÔ ¤ÓÙ˘Ô ‚È‚Ï›Ô Â›¯Â ÂÍÂÏÈ¯ıÂ› Î·È Â‰Ú·ÈˆıÂ› ÛÂ Ì¤ÛÔ ‰È¿‰ÔÛË˜ ÙˆÓ
Ó¤ˆÓ È‰ÂÒÓ, ÛÂ ··Ú·›ÙËÙÔ «ÂÊfi‰ÈÔ» ÙÔ˘ ÔÏ›ÙË Î·È ÛÂ ÂÚÁ·ÏÂ›Ô È‰ÂÔÏÔ-
ÁÈÎÒÓ ·ÓÙÈ·Ú·ı¤ÛÂˆÓ, Î·ıÒ˜ Î·È ÛÂ Ì¤ÛÔ ˘ÚÔ‰fiÙËÛË˜ ·ÓÙÈ‰Ú¿ÛÂˆÓ,
Â·Ó·ÛÙ¿ÛÂˆÓ Î·È ÎÈÓËÌ¿ÙˆÓ. ∂›¯Â Â›ÛË˜, Û˘Ó‰ÂıÂ› ÌÂ ÙÈ˜ ÚÔÛ¿ıÂÈÂ˜
˘fi‰Ô˘ÏˆÓ Ï·ÒÓ ÁÈ· ÙËÓ ·ÂÏÂ˘ı¤ÚˆÛ‹ ÙÔ˘˜, fiˆ˜ ÛÙËÓ ÂÚ›ÙˆÛË ÙÔ˘
ÂÏÏËÓÈÎÔ‡ ‚È‚Ï›Ô˘, fiÙ·Ó ÏÔ‡ÛÈÔÈ ¤ÌÔÚÔÈ ·ÓÂÏ¿Ì‚·Ó·Ó ÙËÓ ÚˆÙÔ‚Ô˘-
Ï›· Î·È ÙÔ ÎfiÛÙÔ˜ ÁÈ· ÙËÓ ·Ú·ÁˆÁ‹ ÙˆÓ Ù›ÙÏˆÓ Î·È ÙËÓ ‰ˆÚÂ¿Ó ‰È·ÓÔÌ‹
ÙÔ˘˜ ÛÙÔ˘˜ ˘ fi‰Ô˘ÏÔ˘˜ ŒÏÏËÓÂ˜.15
3. ∆·ÎÙÈÎ¤˜ ·Ó¿‰ÂÈÍË˜ ÙÔ˘ ÂÓÙ‡Ô˘ ‚È‚Ï›Ô˘ ÛÂ Û‡Ì‚ÔÏÔ ÂÍÔ˘Û›·˜ 
∆· ·ÓÙ›Ù˘·, Ô˘ ÚÔÔÚ›˙ÔÓÙ·Ó ÁÈ· ÙÔ˘˜ ¯ÚËÌ·ÙÔ‰fiÙÂ˜ – Ì·ÈÎ‹ÓÂ˜, Â›ÙÂ
ÚÔÛÊÂÚfiÌÂÓ· ˆ ˜ ‰ÒÚ·, Â›ÙÂ ·ÔÙÂÏÒÓÙ·˜ ·Ú·ÁÁÂÏ›Â˜ Î·È ·ÁÔÚ¤˜, ‰È·-
ÊÔÚÔÔÈÔ‡ÓÙ·Ó ÌÂÙ·Í‡ ÙÔ˘˜ ÛËÌ·ÓÙÈÎ¿. ∂ÈÛËÌ·›ÓÔÓÙ·È ÙÚÂÈ˜ Î·ÙËÁÔ-
Ú›Â˜ Ù·ÎÙÈÎÒÓ Î·È ÌÂıfi‰ˆÓ. 
∫·Ù’ ·Ú¯‹Ó, ˘¿Ú¯Ô˘Ó Ù·ÎÙÈÎ¤˜, ÔÈ ÔÔ›Â˜ Û˘Ó‰¤ÔÓÙ·È ÌÂ ÌÂÙ·‚ÔÏ¤˜,
Ô˘ ·ÊÔÚÔ‡Ó ÌfiÓÔ ÛÂ ¤Ó· ÌÔÓ·‰ÈÎfi ·ÓÙ›Ù˘Ô Î·È ‰ÂÓ ¤¯Ô˘Ó Î·Ì›· Û¯¤ÛË
16. Richardson, fi. ., Û. 49-76. ª¿ÓÔ˘, fi. . (2002-2004). Cavagna, fi. ., Û. 93-98.
17. Barbier, fi. ., Û. 185-206, 278-279.
18. ∏ÏÈÔ‡ fi. ., Û. 83-85.
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ÌÂ ÙËÓ ÂÎÙ‡ˆÛË ÙÔ˘ ‚È‚Ï›Ô˘. ∞ÓÙÈı¤Ùˆ˜, «ÚÔÛÙ›ıÂÓÙ·È» ÌÂÙ¿ ÙËÓ ÂÎÙ‡-
ˆÛË, Î·È Â›Ó·È ÌÔÓ·‰ÈÎ¤˜ ÁÈ· Î¿ıÂ ·ÓÙ›Ù˘Ô. ™Â ·˘Ù‹Ó ÙËÓ Î·ÙËÁÔÚ›·
·Ó‹ÎÔ˘Ó Ë ¯ ÂÈÚfiÁÚ·ÊË ‰È·ÎfiÛÌËÛË (ÌÈÎÚÔÁÚ·Ê›·) Î·È Ë ‚È‚ÏÈÔ‰ÂÛ›·. √È
Î·Ù·‚ÔÏ¤˜ ÙÔ˘˜ ÂÓÙÔ›˙ÔÓÙ·È ÛÂ ·ÁÈˆÌ¤ÓÂ˜ ·fi ÙËÓ ÂÔ¯‹ ÙÔ˘ ¯ÂÈÚÔ-
ÁÚ¿ÊÔ˘ ÓÔÔÙÚÔ›Â˜ Î·È Û˘ÌÂÚÈÊÔÚ¤˜. ∆Ô ÍÂ¯ˆÚÈÛÙfi ·ÓÙ›Ù˘Ô ÚfiÛÊÂ-
ÚÂ ‰È¿ÎÚÈÛË Î·È ·‡Í·ÓÂ ÙÔ ÁfiËÙÚÔ Î·È ÙË Ê‹ÌË ÙˆÓ Â˘ÁÂÓÒÓ, ÂÓÒ Ù·˘Ùfi-
¯ÚÔÓ· ÂÍ¤ÊÚ·˙Â Î·È Úfi‚·ÏÂ ÙÔ Î·Ïfi ÙÔ˘˜ ÁÔ‡ÛÙÔ.16 Àfi ·˘Ù‹Ó ÙËÓ ¤Ó-
ÓÔÈ·, ÙÔ ¤ÓÙ˘Ô ‚È‚Ï›Ô ÂÓÙ·ÛÛfiÙ·Ó ·ÎfiÌË ÛÂ ÌÈ·Ó «·˘ÏÈÎ‹» ÏÔÁÈÎ‹, Ô˘
Â›¯Â ÙÈ˜ Î·Ù·‚ÔÏ¤˜ ÙË˜ ÛÙÔ ¯ ÂÈÚfiÁÚ·ÊÔ. 
ªÂ ÙËÓ ¿ÚÔ‰Ô ÙÔ˘ ¯ÚfiÓÔ˘, ÌÂÙ·‚Ï‹ıËÎ·Ó ‚Â‚·›ˆ˜ ÔÈ ÔÈÎÔÓÔÌÈÎ¤˜,
ÔÏÈÙÈÎ¤˜ Î·È ÔÏÈÙÈÛÙÈÎ¤˜ Û˘Óı‹ÎÂ˜, Ô˘ ‰È·ÌfiÚÊˆÓ·Ó Î·È ˘·ÁfiÚÂ˘·Ó
ÙËÓ ·Ú·ÁˆÁ‹ ÙÔ˘ ‚È‚Ï›Ô˘. ∆·˘Ùfi¯ÚÔÓ·, ¿ÏÏ·Í·Ó ÔÈ ÌÔÚÊ¤˜ ÙË˜ ÔÈÎÔÓÔ-
ÌÈÎ‹˜, ÔÏÈÙÈÎ‹˜ Î·È ıÚËÛÎÂ˘ÙÈÎ‹˜ ÂÍÔ˘Û›·˜, ¿Ú· Î·È Ù· ÚfiÛˆ· Ô˘
ÙËÓ ÂÍ¤ÊÚ·˙·Ó. √È ÂÌÏÂÎfiÌÂÓÔÈ ÛÙËÓ ·Ú·ÁˆÁ‹ ÙÔ˘ ÂÓÙ‡Ô˘, ·ÎÔÏÔ˘-
ıÒÓÙ·˜ Î·È ·ÍÈÔÔÈÒÓÙ·˜ ÙÈ˜ ·ÏÏ·Á¤˜ ·˘Ù¤˜, Â·Ó·ÚÔÛ‰ÈfiÚÈ˙·Ó ÙËÓ ÂÎ-
‰ÔÙÈÎ‹ ÔÏÈÙÈÎ‹ ÙÔ˘˜. √È Û˘Û¯ÂÙÈÛÌÔ› ‰˘Ó¿ÌÂˆÓ Î·È ÔÈ ÈÛÔÚÚÔ›Â˜ ‰È·-
ÌÔÚÊÒÓÔÓÙ·Ó, Û˘ÓÂÒ˜, ÛÙÔ Ï·›ÛÈÔ ÙË˜ ÂÎ¿ÛÙÔÙÂ ÂÔ¯‹˜, ÛÂ ÛÙÂÓ‹ Û¯¤-
ÛË Î·È Û˘Ó¿ÚÙËÛË ÌÂ ÙÈ˜ Û˘Óı‹ÎÂ˜ Î·È Ù· ÚfiÛˆ·, Ô˘ Î·ıfiÚÈÛ·Ó ÙËÓ
ÔÚÂ›· ÙˆÓ ÂÎ‰ÔÙÈÎÒÓ Ú·ÁÌ¿ÙˆÓ.
¢Â‡ÙÂÚÔÓ, ÂÓÙÔ›˙ÔÓÙ·È ÂÂÌ‚¿ÛÂÈ˜, ÙfiÛÔ ÛÙÔ ÂÚÈÂ¯fiÌÂÓÔ fiÛÔ Î·È
ÛÙË ÌÔÚÊ‹, ÔÈ ÔÔ›Â˜ Â›Ó·È ÎÔÈÓ¤˜ ÛÂ fiÏ· Ù· ·ÓÙ›Ù˘· Î·È Û˘Ó‰¤ÔÓÙ·È ÌÂ
ÙÔÓ Û¯Â‰È·ÛÌfi Î·È ÙËÓ ÂÈÌ¤ÏÂÈ· ÙË˜ ¤Î‰ÔÛË˜. ∆¤ÙÔÈÂ˜ Ù·ÎÙÈÎ¤˜ Â›Ó·È Ù·
·ÊÈÂÚˆÙÈÎ¿ ÎÂ›ÌÂÓ·, ÔÈ ÂÈÛ·ÁˆÁ¤˜ Î·È ÔÈ ÚfiÏÔÁÔÈ, Ù· Â›ÌÂÙÚ·, ÔÈ ÂÈ-
ÛÙÔÏ¤˜, Ù· ˘ÌÓËÙÈÎ¿ «Â·ÈÓÂÙÈÎ¿» ÔÈ‹Ì·Ù·, Î·ıÒ˜ Î·È ÔÈ Ù˘ˆÌ¤ÓÂ˜
ÚÔÛˆÔÁÚ·Ê›Â˜. ∆· ÚÔ·Ó·ÊÂÚı¤ÓÙ· ·ÔÙÂÏÔ‡Ó ÛÙÔÈ¯Â›· ÙË˜ Ì·˙ÈÎ‹˜
Ù˘ÔÁÚ·ÊÈÎ‹˜ ·Ú·ÁˆÁ‹˜, ÎÔÈÓ¿ ÛÂ fiÏ· Ù· ·ÓÙ›Ù˘·Ô˘ ·Â˘ı‡ÓÔÓÙ·Ó
ÛÙÔ Û‡ÓÔÏÔ ÙÔ˘ ·Ó·ÁÓˆÛÙÈÎÔ‡ ÎÔÈÓÔ‡ Î·È Î·ıÈÛÙÔ‡Û·Ó ÙË ‰fiÍ· ÙÔ˘ ËÁÂ-
ÌfiÓ· ·ÈÒÓÈ·. ∞ÚÁfiÙÂÚ·, ·fi ÙÔÓ 18Ô ·ÈÒÓ· Î·È ¤ÂÈÙ·, Ù˘ÒıËÎ·Ó ÂÎ‰fi-
ÛÂÈ˜ ·ÊÈÂÚˆÌ¤ÓÂ˜ ÛÂ ËÁÂÌfiÓÂ˜, ÔÈ ÔÔ›Â˜ ÂÍ˘ÌÓÔ‡Û·Ó ÙÈ˜ ·ÚÂÙ¤˜ Î·È Ù·
¤ÚÁ· ÙÔ˘˜ ‹ ÂÚÈ¤ÁÚ·Ê·Ó ÙÈ˜ ÁÈÔÚÙ¤˜ Î·È ÙÈ˜ ‰Ú·ÛÙËÚÈfiÙËÙ¤˜ ÙÔ˘˜.17
∂›ÛË˜, Ô Î·Ù¿ÏÔÁÔ˜ ÙˆÓ Û˘Ó‰ÚÔÌËÙÒÓ, Ô ÔÔ›Ô˜ Ù˘ÒÓÂÙ·È ÛÙÈ˜ ÚÒ-
ÙÂ˜ ‹ ÙÈ˜ ÙÂÏÂ˘Ù·›Â˜ ÛÂÏ›‰Â˜ ÙÔ˘ ÂÓÙ‡Ô˘, ÂÈ‚Ú·‚Â‡ÂÈ –Ì¤Û· ·fi ÙË ‰Ë-
ÌÔÛÈÔÔ›ËÛË Î·È ÁÓˆÛÙÔÔ›ËÛË– ÙË ‚Ô‹ıÂÈ· ÙÔ˘ Û˘Ó‰ÚÔÌËÙ‹ ÛÙËÓ ¤Î‰Ô-
ÛË.18 ∆·˘Ùfi¯ÚÔÓ·, ·Ó·‰ÂÈÎÓ‡ÂÈ ÙË ÛÔ˘‰·ÈfiÙËÙ· ÙË˜ ÂÓ¤ÚÁÂÈ¿˜ ÙÔ˘, Ë
ÔÔ›· ÌÂ ÙË ÛÂÈÚ¿ ÙË˜ ÏÂÈÙÔ˘ÚÁÂ› ˆ˜ ·Ú¿‰ÂÈÁÌ· ÚÔ˜ Ì›ÌËÛË. ªÂ ÙÔÓ
ÙÚfiÔ ·˘Ùfi, ÙÔ Û˘ÁÎÂÎÚÈÌ¤ÓÔ ‚È‚Ï›Ô Î·ı›ÛÙ·Ù·È Û‡Ì‚ÔÏÔ ¤ÎÊÚ·ÛË˜ ÙÔ˘
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19. ∏ÏÈÔ‡, fi. ., Û. 16-17, 59. 
20. °È· Ù· fiÚÈ· ÙË˜ ÂÚÈfi‰Ô˘ ÙË˜ ·Ú¯ÂÙ˘›·˜ ‚Ï. Smith Margaret, The Title-Page. Its Early
Development. 1460-1510, Oak Knoll Press – The British Library, London – Newcastle
Delaware 2000. ª¿ÓÔ˘, fi. ., 2002-2004, Û. 12. 
21. ∏ÏÈÔ‡, fi. .
Î‡ÚÔ˘˜, ÙË˜ ÚÔÛÊÔÚ¿˜, ·ÏÏ¿ Î·È ÙÔ˘ ÁÔ‡ÛÙÔ˘ ÙÔ˘ Û˘Ó‰ÚÔÌËÙ‹, ÙÔ˘ ÔÔ›-
Ô˘ Ë ÊÈÏ·˘Ù›· ÈÎ·ÓÔÔÈÂ›Ù·È Ì¤Û· ·fi ÙËÓ ÂÎÙ‡ˆÛË ÙÔ˘ ÔÓfiÌ·Ùfi˜ ÙÔ˘:
Â›Ó·È, Î·Ù¿ Î¿ÔÈÔÓ ÙÚfiÔ, Â˘ÂÚÁ¤ÙË˜ ÙË˜ ¤Î‰ÔÛË˜. 
ø˜ ÌÈ· ÂÓ‰È¿ÌÂÛË, ÙÚ›ÙË Î·ÙËÁÔÚ›· Ù·ÎÙÈÎÒÓ ı· ÌÔÚÔ‡Û·Ó Ó· ÔÚÈ-
ÛÙÔ‡Ó ÔÈ ·ÏÏ·Á¤˜, ÔÈ ÔÔ›Â˜ ÂÓÙÔ›˙ÔÓÙ·È ÛÂ ÔÚÈÛÌ¤ÓÔ ·ÚÈıÌfi ·ÓÙÈÙ‡ˆÓ,
fiˆ˜ Ë ÂÎÙ‡ˆÛË ÛÂ ÂÚÁ·ÌËÓ‹ ‹ ÛÂ ‰È·ÊÔÚÂÙÈÎ‹˜, Î·Ï‡ÙÂÚË˜ ÔÈfiÙËÙ·˜
¯·ÚÙ›, Î·È Ë ‡·ÚÍË ‰‡Ô ÛÂÏ›‰ˆÓ Ù›ÙÏÔ˘. °È· ÙËÓ ÂÎÙ‡ˆÛË ÛÂ ÂÚÁ·ÌËÓ‹ ‹
ÛÂ Î·Ï‡ÙÂÚË˜ ÔÈfiÙËÙ·˜ (‹ ¯ ÚˆÌ·ÙÈÛÙfi) ¯ ·ÚÙ› ¤ÁÈÓÂ Ó‡ÍË ·Ú·¿Óˆ. 
∂Í·ÈÚÂÙÈÎ‹˜ ÛËÌ·Û›·˜ Â›Ó·È fiÙÈ, ÛÂ Î¿ÔÈÂ˜ ÂÚÈÙÒÛÂÈ˜, ÁÈ· ÙÔ ›‰ÈÔ
‚È‚Ï›Ô Ù˘ÒÓÔÓÙ·Ó ‰‡Ô ‰È·ÊÔÚÂÙÈÎ¤˜ ÛÂÏ›‰Â˜ Ù›ÙÏÔ˘, ÛÙÈ˜ ÔÔ›Â˜ ‰È¤ÊÂÚÂ
ÌfiÓÔ ÙÔ fiÓÔÌ· ÙÔ˘ ¯ÚËÌ·ÙÔ‰fiÙË ‹ ÙÔ˘ Û˘Ì·Ú·ÛÙ¿ÙË ÙË˜ ¤Î‰ÔÛË˜. √
·ÚÈıÌfi˜ ÙˆÓ ·ÓÙÈÙ‡ˆÓ, Ô˘ ·ÓÙÈÛÙÔÈ¯Ô‡ÛÂ ÛÂ Î¿ıÂ fiÓÔÌ·, ‹Ù·Ó ·Ó¿ÏÔ-
ÁÔ˜ ÌÂ ÙÔ ‡„Ô˜ ÙË˜ ¯ ÚËÌ·ÙÔ‰fiÙËÛË˜ Î·È ÙÔ ‚·ıÌfi ÙË˜ Û˘Ì·Ú¿ÛÙ·ÛË˜ Î·È
ÙË˜ ÂÌÏÔÎ‹˜ ÙÔ˘ ¯ÔÚËÁÔ‡ ÛÙËÓ ¤Î‰ÔÛË.19 ∆Ô ÁÂÁÔÓfi˜ Â›Ó·È ÂÓ‰ÂÈÎÙÈÎfi
ÙˆÓ ÛÙÂÓÒÓ Û¯¤ÛÂˆÓ ·Ó¿ÌÂÛ· ÛÙÔ˘˜ ‰ËÌÈÔ˘ÚÁÔ‡˜ - ·Ú·ÁˆÁÔ‡˜ Î·È ÙÔ˘˜
¯ÚËÌ·ÙÔ‰fiÙÂ˜ ÙË˜ ¤Î‰ÔÛË˜, ·ÏÏ¿ Î˘Ú›ˆ˜ ÙË˜ ˘fiÛÙ·ÛË˜ ÙÔ˘ ‚È‚Ï›Ô˘ ˆ˜
Û˘Ì‚fiÏÔ˘ Î·È ˆ˜ Ì¤ÛÔ˘ ¤ÎÊÚ·ÛË˜ ÙˆÓ Û¯¤ÛÂˆÓ ·˘ÙÒÓ Î·ıÒ˜ Î·È ÙˆÓ
ÈÛÔÚÚÔÈÒÓ. •Â¯ˆÚÈÛÙ¤˜ ÛÂÏ›‰Â˜ Ù›ÙÏÔ˘, Â›ÛË˜, Ù˘ÒÓÔÓÙ·Ó, fiÙ·Ó Ë ¤Î-
‰ÔÛË ·ÊÈÂÚˆÓfiÙ·Ó ÛÂ ÂÚÈÛÛfiÙÂÚ· ÙÔ˘ ÂÓfi˜ ÚfiÛˆ·. ™ÙËÓ ÂÚ›ÙˆÛË
·˘Ù‹ ‰È¤ÊÂÚÂ ÌfiÓÔ ÙÔ fiÓÔÌ· ÙÔ˘ ·Ô‰¤ÎÙË ÛÙË ÛÂÏ›‰· Ù›ÙÏÔ˘. 
£· ÌÔÚÔ‡ÛÂ Ó· ˘ ÔÙÂıÂ› fiÙÈ Ë Ù·ÎÙÈÎ‹ ÙˆÓ ‰ÈÏÒÓ ÛÂÏ›‰ˆÓ ·Ó¿ÁÂÙ·È
ÌfiÓÔ ‹ Î·Ù¿ Î·ÓfiÓ· ÛÙËÓ ÂÚ›Ô‰Ô ÙË˜ ·Ú¯ÂÙ˘›·˜ Î·È ÙˆÓ ÚÒÙˆÓ ‰ÂÎ·-
ÂÙÈÒÓ ÙÔ˘ 16Ô˘ ·ÈÒÓ·,20 ÔfiÙÂ Â‡ÎÔÏ· ı· ÂÚÌËÓÂ˘fiÙ·Ó ˆ˜ Î·Ù¿ÏÔÈÔ ÙË˜
ÂÔ¯‹˜ ÙÔ˘ ¯ÂÈÚÔÁÚ¿ÊÔ˘, Î·È ˆ˜ ¤ÎÊÚ·ÛË ÌÈ·˜ ·Ï·ÈfiÙÂÚË˜ ÓÔÔÙÚÔ›·˜
Î·È Û˘ÌÂÚÈÊÔÚ¿˜. øÛÙfiÛÔ, Ë Ù·ÎÙÈÎ‹ ·˘Ù‹ ‰È·ÙËÚ‹ıËÎÂ Î·È Î·Ù¿ ÙËÓ Â-
Ú›Ô‰Ô ÙÔ˘ ¢È·ÊˆÙÈÛÌÔ‡, fiÙ·Ó Ï¤ÔÓ ÔÈ ÎÔÈÓˆÓÈÎ¤˜, ÔÈÎÔÓÔÌÈÎ¤˜ Î·È ÔÏÈ-
ÙÈÎ¤˜ Û˘Óı‹ÎÂ˜ Â›¯·Ó ·ÏÏ¿ÍÂÈ.21
√È Ù·ÎÙÈÎ¤˜ ·˘Ù¤˜ ‰È·ÙËÚ‹ıËÎ·Ó ÛÂ ¤Ó· ‰È·ÚÎÒ˜ ÂÍÂÏÈÛÛfiÌÂÓÔ ÂÎ‰Ô-
ÙÈÎfi ÂÚÈ‚¿ÏÏÔÓ, ÛÙÔ ÔÔ›Ô ¿ÓÙˆ˜ Ë Û˘Ó¤¯ÂÈ· Î·È Ë ·Ú¿‰ÔÛË, Ì·˙› ÌÂ
ÙËÓ Î·ÈÓÔÙÔÌ›· Î·È ÙËÓ ·ÍÈÔÔ›ËÛË ÙˆÓ Ó¤ˆÓ Ì¤ÛˆÓ, ‰È·ÌfiÚÊˆÓ·Ó Î·È
Â‰Ú·›ˆÓ·Ó Û˘ÌÂÚÈÊÔÚ¤˜, ÚÔÛ‰ÔÎ›Â˜, ¿Ú· Î·È ÔÏÈÙÈÎ¤˜. ÕÏÏ·Í·Ó, ‚Â-
‚·›ˆ˜, Ù· ÚfiÛˆ· ÙË˜ ÂÍÔ˘Û›·˜. ™˘¯Ó¿ ÔÈ Â˘ÁÂÓÂ›˜ ·ÓÙÈÎ·Ù·ÛÙ¿ıËÎ·Ó
·fi ·ÛÙÔ‡˜ – ÂÌfiÚÔ˘˜: ÛÙÈ˜ ÂÚÈÙÒÛÂÈ˜ ·˘Ù¤˜ ÂÓÙÔ›˙ÔÓÙ·È ·ÛÊ·ÏÒ˜
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‰È·ÊÔÚ¤˜ ÛÙËÓ ·Ó·ÊÔÚ¿ ÙˆÓ ÔÓÔÌ¿ÙˆÓ ÙÔ˘˜Î·È ÙËÓ ·Ó¿‰ÂÈÍ‹ ÙÔ˘˜ ˆ ˜ ÊÔ-
Ú¤ˆÓ ·ÓÙÈÏ‹„ÂˆÓ Î·È È‰ÂÔÏÔÁÈÒÓ. √È ¯ ÚËÌ·ÙÔ‰fiÙÂ˜ Î·È Ù· ÚfiÛˆ·, ÛÙ·
ÔÔ›· ·ÊÈÂÚˆÓfiÙ·Ó Ë ¤Î‰ÔÛË, ÔÚÈÔıÂÙÔ‡Û·Ó Û˘Ó‹ıˆ˜ Î·È È‰ÂÔÏÔÁÈÎ¿
ÙËÓ ¤Î‰ÔÛË, ‰ËÏÒÓÔÓÙ·˜ ÙÈ˜ ·Í›Â˜ Î·È ÙÔ˘˜ ÛÙfi¯Ô˘˜ ÙË˜ Î·È ÂÎÊÚ¿˙ÔÓÙ·˜
ÙËÓ ÂÎ‰ÔÙÈÎ‹ ÔÏÈÙÈÎ‹ ÙÔ˘ Ù˘ÔÁÚ¿ÊÔ˘ – ÂÎ‰fiÙË. 
™˘ÓÔÙÈÎ¿, ÔÈ Ù·ÎÙÈÎ¤˜, ÔÈ ÔÔ›Â˜ ÂÍ˘ËÚ¤ÙËÛ·Ó ÛÎÔÈÌfiÙËÙÂ˜ Î·È Î·-
Ù¤ÛÙËÛ·Ó ÙÔ ¤ÓÙ˘Ô ÛÂ Û‡Ì‚ÔÏÔ Î‡ÚÔ˘˜ Î·È ÂÍÔ˘Û›·˜ Â›Ó·È ÔÈ ·ÎfiÏÔ˘ıÂ˜: 
π. ∆·ÎÙÈÎ¤˜ ÛÂ ÌÔÓ·‰ÈÎ¿ ·ÓÙ›Ù˘· 
·. ÌÈÎÚÔÁÚ·Ê›Â˜, ¯ ÂÈÚfiÁÚ·ÊË ‰È·ÎfiÛÌËÛË,
‚. ‚È‚ÏÈÔ‰ÂÛ›·,
Á. ¯ ÂÈÚfiÁÚ·ÊË ·ÊÈ¤ÚˆÛË.
ππ. ∂Î‰ÔÙÈÎ¤˜ Ù·ÎÙÈÎ¤˜ Ô˘ ·ÊÔÚÔ‡Ó ÛÂ fiÏÔ ÙÔ ÙÈÚ¿˙ 
·. ·Ó·ÊÔÚ¿ ÛÂ ÂÈÛ·ÁˆÁ¤˜, ÚÔÏfiÁÔ˘˜, Â›ÌÂÙÚ·,
‚. ·ÊÈÂÚˆÙÈÎ¤˜ ÂÈÛÙÔÏ¤˜ Î·È ÔÈ‹Ì·Ù·,
Á. ÚÔÛˆÔÁÚ·Ê›· Ù˘ˆÌ¤ÓË,
‰. ·Ó·ÊÔÚ¿ Û˘Ó‰ÚÔÌËÙÒÓ,
Â. ÂÍÒÊ˘ÏÏÔ,
ÛÙ. ÂÎ‰fiÛÂÈ˜ ·ÊÈÂÚˆÌ¤ÓÂ˜ ÛÂ ÂÎ‰ËÏÒÛÂÈ˜ ÙË˜ ˙ˆ‹˜ ÙˆÓ ¯ÚËÌ·ÙÔ‰Ô-
ÙÒÓ, Û˘Ó‹ıˆ˜ ‚·ÛÈÏ¤ˆÓ (ÛÙ¤„ÂÈ˜, Á¿ÌÔÈ, ‚·Ù›ÛÂÈ˜ Î. ¿.). 
πππ. ∂Î‰ÔÙÈÎ¤˜ Ù·ÎÙÈÎ¤˜ ÛÂ ÔÚÈÛÌ¤ÓÔ ·ÚÈıÌfi ·ÓÙÈÙ‡ˆÓ 
·. ÂÎÙ‡ˆÛË ÛÂ ÂÚÁ·ÌËÓ‹ ‹ ÛÂ ¿ÏÏË˜ ÔÈfiÙËÙ·˜ ‹ ¯ ÚÒÌ·ÙÔ˜ ¯ ·ÚÙ›,
‚. ‰È·ÊÔÚÂÙÈÎ¤˜ ÛÂÏ›‰Â˜ Ù›ÙÏÔ˘ ‹ ‰È·ÊÔÚÂÙÈÎ¿ ÂÍÒÊ˘ÏÏ· ·Ó¿ÏÔÁ· ÌÂ
ÙÔÓ ·Ô‰¤ÎÙË, 
Á. ÂÎ‰fiÛÂÈ˜ ÂÎÙfi˜ ÂÌÔÚ›Ô˘.
™ËÌÂÈˆÙ¤ÔÓ fiÙÈ, fiÛÔÓ ·ÊÔÚ¿ ÛÙÈ˜ Î·ÙËÁÔÚ›Â˜ ππ Î·È πππ, ÔÈ Ù·ÎÙÈÎ¤˜
·Ó·Ê¤ÚÔÓÙ·È ˆ˜ «ÂÎ‰ÔÙÈÎ¤˜», Î·ıÒ˜ ·ÊÔÚÔ‡Ó ÛÙÔ Û‡ÓÔÏÔ ÙË˜ ·Ú·Áˆ-
Á‹˜ ‹ ÙÔ˘Ï¿¯ÈÛÙÔÓ ÛÂ ¤Ó· Ì¤ÚÔ˜ ÙÔ˘ ÙÈÚ¿˙. ™˘Ó‰¤ÔÓÙ·È, ‰ËÏ·‰‹, ÌÂ Û˘ÁÎÂ-
ÎÚÈÌ¤ÓÂ˜ ÂÈÏÔÁ¤˜ Î·È ÌÂ ÙËÓ ÔÏÈÙÈÎ‹ ÙÔ˘ Ù˘ÔÁÚ¿ÊÔ˘ – ÂÎ‰fiÙË, Ë ÔÔ›·
˘ÏÔÔÈÂ›Ù·È Ì¤Û· ·fi ÙÈ˜ ‰˘Ó·ÙfiÙËÙÂ˜ ÙË˜ Ù˘ÔÁÚ·Ê›·˜, Î·È Û¯ÂÙ›˙ÂÙ·È ÌÂ
ÙÔÓ Û¯Â‰È·ÛÌfi, ÙËÓ ·Ú·ÁˆÁ‹, ÙË ‰È·Î›ÓËÛË Î·È ÙËÓ ÚÔ‚ÔÏ‹ ÙË˜ ¤Î‰ÔÛË˜
ÛÂ Ì¤ÚÔ˜ ÙÔ˘ ·Ó·ÁÓˆÛÙÈÎÔ‡ ÎÔÈÓÔ‡. 
ªÂ ÙÈ˜ ·Ú·¿Óˆ ÌÂıfi‰Ô˘˜ ·Ó·‰ÂÈÎÓ‡ÂÙ·È Ë ‰‡Ó·ÌË ÙË˜ Ù˘ÔÁÚ·-
Ê›·˜ ˆ˜ Ì¤ÛÔ ÚÔ‚ÔÏ‹˜ ÂÈÊ·ÓÒÓ ÚÔÛÒˆÓ Î·È ˆ˜ Û‡Ì‚ÔÏÔ ÈÛ¯‡Ô˜ Î·È
Î‡ÚÔ˘˜. πÎ·ÓÔÔÈÂ›Ù·È, Ë ÊÈÏ·˘Ù›· Î·È ÎÔÏ·ÎÂ‡ÂÙ·È Ë Ì·Ù·ÈÔ‰ÔÍ›· ÙˆÓ
ÂÎ¿ÛÙÔÙÂ ¯ÚËÌ·ÙÔ‰ÔÙÒÓ. ¶ÚÔ‚¿ÏÏÂÙ·È, ÂÈÚÔÛı¤Ùˆ˜, ÙÔ ÁÔ‡ÛÙÔ ÙÔ˘
¯ÚËÌ·ÙÔ‰fiÙË – Ì·ÈÎ‹Ó· ÙË˜ ¤Î‰ÔÛË˜, ·Ú¿ÌÂÙÚÔ˜ Î·È ·Í›· ÛËÌ·ÓÙÈÎ‹
ÛÙÔ Ï·›ÛÈÔ ÙË˜ ∞Ó·Á¤ÓÓËÛË˜, fiÙ·Ó Ë ·ÈÛıËÙÈÎ‹ ·ÚÙÈfiÙËÙ· ·ÔÙÂÏÔ‡ÛÂ
·‰È·ÊÈÏÔÓ›ÎËÙË ·Í›· ·ÏÏ¿ Î·È ÛËÌÂ›Ô ˘ ÂÚÔ¯‹˜.
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22. ª¿ÓÔ˘ ÃÚÈÛÙ›Ó·, «∞È ‰ÂÓ ÙˆÓ ¯·ÏÎÔÁÚ¿ÊˆÓ ·Ì·ÚÙ›·È…¶ÚfiÏÔÁÔÈ Î·È ·ÊÈÂÚˆÙÈÎ¿ ÎÂ›ÌÂÓ·
ÛÂ ÂÏÏËÓÈÎ¤˜ ÂÎ‰fiÛÂÈ˜ ÙË˜ πÙ·Ï›·˜, 1476-1521, £ËÛ·˘Ú›ÛÌ·Ù·, 31 (2001), Û. 137-156.  
23. °È· ÙÔ˘˜ ÙÚfiÔ˘˜ ÂÌÔÚÈÎ‹˜ ÚÔÒıËÛË˜ ÙÔ˘ È‚Ï›Ô˘, Î·È Î˘Ú›ˆ˜ ÁÈ· ÙÔÓ ÚfiÏÔ ÙˆÓ Û˘ÓÔ‰Â˘-
ÙÈÎÒÓ ÎÂÈÌ¤ÓˆÓ ‚Ï. ªÒÎÔ˜ °ÂÒÚÁÈÔ˜, «∏ ‰È·ÊËÌÈÛÙÈÎ‹ ÚÔ‚ÔÏ‹ ÙÔ˘ ‚È‚Ï›Ô˘ Î·Ù¿ ÙËÓ
∆Ô˘ÚÎÔÎÚ·Ù›·», ÛÙÔ ∆Ô ‚È‚Ï›Ô ÛÙÈ˜ ¶ÚÔ‚ÈÔÌË¯·ÓÈÎ¤˜ ∫ÔÈÓˆÓ›Â˜. ¶Ú·ÎÙÈÎ¿ ÙÔ˘ ∞’ ¢ÈÂıÓÔ‡˜
™˘ÌÔÛ›Ô˘ ÙÔ˘ ∫¤ÓÙÚÔ˘ ¡ÂÔÂÏÏËÓÈÎÒÓ ∂ÚÂ˘ÓÒÓ ÙÔ˘ ∂ıÓÈÎÔ‡ π‰Ú‡Ì·ÙÔ˜ ∂ÚÂ˘ÓÒÓ, ∞ı‹Ó·
1982, Û. 119-124. P. Veneziani, «Il frontespizio come etichetta del prodotto», Il libro italiano
del Cinquecento : produzione e commercio, Î·Ù¿ÏÔÁÔ˜ ¤ÎıÂÛË˜ (Roma 20/10 – 16/12 1989),
Roma 1989, Û. 99-125. 
4. π‰ÂÔÏÔÁÈÎ¤˜ Î·È ·ÈÛıËÙÈÎ¤˜ ¯ Ú‹ÛÂÈ˜ ÙÔ˘ ÂÓÙ‡Ô˘ ‚È‚Ï›Ô˘
∫·Ù¿ ÙËÓ ∞Ó·Á¤ÓÓËÛË, ÔÈ Ù˘ÔÁÚ¿ÊÔÈ – ÂÎ‰fiÙÂ˜ Û˘ÓÔÌÈÏÔ‡Û·Ó Ì¤Û·
·fi Ù· ÎÂ›ÌÂÓ· ·ÏÏ¿ Î·È Ì¤Û· ·fi ÙËÓ Ù˘ÔÁÚ·ÊÈÎ‹ ÌÔÚÊ‹ ÙÔ˘ ÂÓÙ‡Ô˘ ÌÂ
Â˘ÁÂÓÂ›˜, ËÁÂÌfiÓÂ˜, ÎÔÛÌÈÎÔ‡˜ Î·È ıÚËÛÎÂ˘ÙÈÎÔ‡˜ ¿Ú¯ÔÓÙÂ˜. ∫·Ù¿ ÙÔÓ
¢È·ÊˆÙÈÛÌfi, ÔÈ ¯ÚËÌ·ÙÔ‰fiÙÂ˜ ÙÔ˘ ¤ÓÙ˘Ô˘ ‚È‚Ï›Ô˘ ‹Ù·Ó Î˘Ú›ˆ˜ ÔÈ ÏÔ‡ÛÈ-
ÔÈ ·ÛÙÔ› ¤ÌÔÚÔÈ Î·È Â›ÛË˜ ÔÈ ıÚËÛÎÂ˘ÙÈÎÔ› ¿Ú¯ÔÓÙÂ˜. °ÂÓÈÎ¿, ÔÈ ÂÌÏÂÎfi-
ÌÂÓÔÈ ÛÙËÓ ·Ú·ÁˆÁ‹ ÙÔ˘ ÂÓÙ‡Ô˘ ·Â˘ı‡ÓÔÓÙ·Ó ÛÂ ·ÓıÚÒÔ˘˜ ÌÂ ‰‡Ó·-
ÌË Î·È ÂÍÔ˘Û›·, Ô˘ ÌÔÚÔ‡Û·Ó Ó· ÂËÚÂ¿ÛÔ˘Ó ÙËÓ ·Ú·ÁˆÁ‹, ÙËÓ ÚÔÒ-
ıËÛË Î·È ÙË ‰È·Î›ÓËÛË ÙË˜ ¤Î‰ÔÛË˜. ™Ùfi¯Ô˜ ÙˆÓ ÂÎ‰ÔÙÒÓ - Ù˘ÔÁÚ¿ÊˆÓ
‹Ù·Ó Ó· Â˘¯·ÚÈÛÙ‹ÛÔ˘Ó ÙÔ˘˜ ÈÛ¯˘ÚÔ‡˜ ÚÔÙÚ¤ÔÓÙ¿˜ ÙÔ˘˜ ÛÂ ÌÂÏÏÔÓÙÈÎ‹
‚Ô‹ıÂÈ·, Ó· ÙËÚ‹ÛÔ˘Ó ÙÈ˜ ÈÛÔÚÚÔ›Â˜, Ó· ÂÎÊÚ¿ÛÔ˘Ó ÙËÓ ·Ó·ÁÓÒÚÈÛË Î·È
ÙÔÓ ÛÂ‚·ÛÌfi ÙÔ˘˜, Ó· ÂÍ·ÛÊ·Ï›ÛÔ˘Ó ÙËÓ Â‡ÓÔÈ· Î·È Ó· ÈÎ·ÓÔÔÈ‹ÛÔ˘Ó ÙË
ÊÈÏ·˘Ù›· Î·È ÙËÓ ·Ï·˙ÔÓÂ›· ÙˆÓ ÎÚ·ÙÔ‡ÓÙˆÓ. µÂ‚·›ˆ˜ Â›Ó·È ÔÏ‡ Â˘Ú‡ÙÂ-
ÚÔ ÙÔ ˙‹ÙËÌ· ÙˆÓ Û¯¤ÛÂˆÓ ·Ó¿ÌÂÛ· ÛÙÔ˘˜ ·ÓıÚÒÔ˘˜ ÙÔ˘ ‚È‚Ï›Ô˘ Î·È ÙËÓ
ÂÍÔ˘Û›·, ÔÈ ÔÔ›Â˜ Û¯¤ÛÂÈ˜ Î·Ï‡ÙÔ˘Ó fiÏÔ ÙÔ Ê¿ÛÌ· ·fi ÙËÓ Ú‹ÍË Î·È ÙËÓ
ÏÔÁÔÎÚÈÛ›· ¤ˆ˜ ÙËÓ ·Á·ÛÙ‹ Û˘ÓÂÚÁ·Û›·. 
¶Ú¤ÂÈ, Â›ÛË˜, Ó· ·Ó·ÊÂÚıÂ› fiÙÈ ÔÈ ·ÊÈÂÚÒÛÂÈ˜ ‹ Ù· ·ÊÈÂÚˆÙÈÎ¿ ÎÂ›-
ÌÂÓ· ÂÌÂÚÈÂ›¯·Ó ÚÔ‚ÔÏ‹ ÙË˜ ¤Î‰ÔÛË˜. ™ÙËÓ Ô˘Û›·, ÔÈ Ù˘ÔÁÚ¿ÊÔÈ Ù·
¯ÚËÛÈÌÔÔÈÔ‡Û·Ó ˆ ˜ ÌÈ· ÚÒÈÌË Ì¤ıÔ‰Ô ÂÌÔÚÈÎ‹˜ ÚÔÒıËÛË˜ ÙÔ˘ ÂÓÙ‡-
Ô˘, Î·ıÒ˜ ÙÔ fiÓÔÌ· ÙÔ˘ ÈÛ¯˘ÚÔ‡ ÚÔÛÒÔ˘ ·ÔÙÂÏÔ‡ÛÂ ÂÁÁ‡ËÛË ÁÈ·
ÙËÓ ÔÈfiÙËÙ· Î·È ÙË ÛÔ‚·ÚfiÙËÙ· ÙÔ˘ ÂÎ‰ÔÙÈÎÔ‡ ÂÁ¯ÂÈÚ‹Ì·ÙÔ˜.22 ™˘ÓÂÒ˜,
Ë ·Ó·ÊÔÚ¿ ÙÔ˘ ÔÓfiÌ·ÙÔ˜ ÂÓ¤ÓÂÂ ÛÙÔ˘˜ ·Ó·ÁÓÒÛÙÂ˜ ÂÌÈÛÙÔÛ‡ÓË Î·È
ÙÔ˘˜ ·Ú·ÎÈÓÔ‡ÛÂ Ó· ÙÔ ·ÁÔÚ¿ÛÔ˘Ó.23 ∆Ô ›‰ÈÔ ÈÛ¯‡ÂÈ Î·È ÁÈ· ÙÔ˘˜ ÚÔÏfi-
ÁÔ˘˜, ÙÈ˜ ÂÈÛ·ÁˆÁ¤˜, Ù· Â›ÌÂÙÚ· Î·È Ù· ˘ÌÓËÙÈÎ¿  ÔÈ‹Ì·Ù·. ¶¤Ú· ·fi
ÙËÓ ¤ÎÊÚ·ÛË ÙˆÓ Â˘¯·ÚÈÛÙÈÒÓ, Ù· ÎÂ›ÌÂÓ· ·˘Ù¿ ÏÂÈÙÔ˘ÚÁÔ‡Û·Ó ÌÂ ÙÔ˘˜
fiÚÔ˘˜ ÙˆÓ ÛÙÚ·ÙËÁÈÎÒÓ ÂÌÔÚÈÎ‹˜ ÚÔÒıËÛË˜. 
∏ ·ÍÈÔÔ›ËÛË, ¿ÓÙˆ˜, ÙË˜ Ê‹ÌË˜ Î·È ÙÔ˘ Î‡ÚÔ˘˜ ÙÔ‡ ¿Ú¯ÔÓÙ· ÛÙÈ˜
ÚÒÈÌÂ˜ ÌÂıfi‰Ô˘˜ ÚÔÒıËÛË˜ ÙÔ˘ ÂÓÙ‡Ô˘ ·Ó·‰ÂÈÎÓ‡ÂÈ ÙËÓ ‰‡Ó·ÌË ÙË˜
Ù˘ÔÁÚ·Ê›·˜, Ë ÔÔ›· ÚÔÂÙÔÈÌ¿˙ÂÈ Î·È ‰ËÌÈÔ˘ÚÁÂ› È‰ÂÔÏÔÁÈÎ¤˜, ÎÔÈÓˆ-
ÓÈÎ¤˜ Î·È ÓÂ˘Ì·ÙÈÎ¤˜ ·Ó·ÙÚÔ¤˜. ª¤Û· ·fi Ù· ÂÁÎˆÌÈ·ÛÙÈÎ¿ ÚÔ˜ ÙÔ˘˜
ÂÎÊÚ·ÛÙ¤˜ ÙË˜ ÂÍÔ˘Û›·˜ ÎÂ›ÌÂÓ·, ÙÔ Î¿ıÂ ÂÌÏÂÎfiÌÂÓÔ Ì¤ÚÔ˜ ·ÔÎÔÌ›-
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˙ÂÈ ÙÔ fiÊÂÏÔ˜, Ô˘ ÂÈı˘ÌÂ› Î·È ÚÔÛ‰ÔÎ¿: Ô ËÁÂÌfiÓ·˜ ÙÔÓ ¤·ÈÓÔ Î·È ÙËÓ
·Ó·ÁÓÒÚÈÛË ÙË˜ ‰‡Ó·Ì‹˜ ÙÔ˘, Î·È ÔÈ Ù˘ÔÁÚ¿ÊÔÈ - ÂÎ‰fiÙÂ˜ ÙËÓ ÚÔ‚ÔÏ‹
ÙË˜ ¤Î‰ÔÛË˜. ™Â ·˘Ù‹Ó ÙËÓ ÂÚ›ÙˆÛË, ÚfiÎÂÈÙ·È ÁÈ· ÌË¯·ÓÈÛÌÔ‡˜ ˘fi-
ÌÓËÛË˜ ÙË˜ ‰‡Ó·ÌË˜, Ô˘ Ë Î¿ıÂ ÏÂ˘Ú¿ Î·Ù¤¯ÂÈ.24
∆· ÌÔÓ·‰ÈÎ¿ ·ÓÙ›Ù˘·, ‚¤‚·È·, ·ÓÙ·ÔÎÚ›ÓÔÓÙ·Ó ÛÙÈ˜ ·ÈÛıËÙÈÎ¤˜
·Ó¿ÁÎÂ˜ Î·È ÈÎ·ÓÔÔÈÔ‡Û·Ó ÙËÓ Î·Ï·ÈÛıËÛ›· ÙˆÓ «ÂÈÊ·ÓÒÓ» ·Ó·ÁÓˆ-
ÛÙÒÓ. ∆Ô ‚È‚Ï›Ô, ¤Ú· ·fi ÌÔÚÊˆÙÈÎfi ·Á·ıfi, ·ÔÙÂÏÔ‡ÛÂ ÁÈ· ÙÔ˘˜ Û˘-
ÁÎÂÎÚÈÌ¤ÓÔ˘˜ ·Ó·ÁÓÒÛÙÂ˜, ¤Ó· ¤ÚÁÔ Ù¤¯ÓË˜. ÕÏÏˆÛÙÂ, Ë ‚È‚ÏÈÔÊÈÏ›· ‹
Î·È Ë ‚È‚ÏÈÔÌ·Ó›·, fiˆ˜ Û˘¯Ó¿ ÂÎÊÚ·˙fiÙ·Ó Ì¤Û· ·fi ÙÈ˜ ÚÔÛ¿ıÂÈÂ˜
ÂÌÏÔ˘ÙÈÛÌÔ‡ ÙˆÓ Û˘ÏÏÔÁÒÓ, ÂÎÎÈÓÔ‡ÛÂ ·fi ÙË Ï·ÙÚÂ›· ÙÔ˘ ‚È‚Ï›Ô˘ ˆ˜
·ÓÙÈÎÂÈÌ¤ÓÔ˘. ¶¤Ú· ¿ÓÙˆ˜ ·fi ÙÈ˜ ÂÓ ÏfiÁˆ Û˘ÏÏÂÎÙÈÎ¤˜ Û˘ÌÂÚÈÊÔÚ¤˜,
ÙÔ ÍÂ¯ˆÚÈÛÙfi, ·ÎÚÈ‚fi ÌÔÓ·‰ÈÎfi ·ÓÙ›Ù˘Ô, ÌÂ ÙËÓ ·ÈÛıËÙÈÎ‹ ·ÚÙÈfiÙËÙ¿
ÙÔ˘, ÙËÓ ÔÏ˘Ù¤ÏÂÈ· Î·È ÙËÓ ÙÈÌ‹ ÙÔ˘, ·ÔÛÎÔÔ‡ÛÂ ÛÙÔ Ó· ÙÈÌ‹ÛÂÈ, Ó·
ÈÎ·ÓÔÔÈ‹ÛÂÈ Î·È Ó· ÎÔÏ·ÎÂ‡ÛÂÈ ÙÔ˘˜ ÈÛ¯˘ÚÔ‡˜ ·Ú¿ÁÔÓÙÂ˜ ÙË˜ ÂÔ¯‹˜,
ÂÓÙ·ÛÛfiÌÂÓÔ ÛÙËÓ ‚È‚ÏÈÔı‹ÎË ÙÔ˘˜ ‰›Ï· ÛÂ ·Ó¿ÏÔÁË˜ ·ÈÛıËÙÈÎ‹˜ ·ÓÙ›-
Ù˘·, ·ÓÂÍ¿ÚÙËÙ· ·fi Ù· ‚È‚ÏÈÔÊÈÏÈÎ¿ ÂÓ‰È·Ê¤ÚÔÓÙ· ÙˆÓ Î·Ùfi¯ˆÓ ÙÔ˘˜.
™ÙËÓ Ô˘Û›·, ÂÚfiÎÂÈÙÔ ÁÈ· ÌÈ· Û˘ÓËıÈÛÌ¤ÓË Ù·ÎÙÈÎ‹, Ë ÔÔ›· ‰ÂÓ ·ÚÎÂ›
ÁÈ· Ó· ·Ó·‰Â›ÍÂÈ ÙÈ˜ ·ÈÛıËÙÈÎ¤˜ ·ÓÙÈÏ‹„ÂÈ˜ Î·È ÙÈ˜ ÂÈÏÔÁ¤˜ ÙÔ˘ Û˘ÏÏ¤ÎÙË.  
5. ™˘ÌÂÚ¿ÛÌ·Ù·: ∏ ÂÈ‚›ˆÛË ÙˆÓ Ù·ÎÙÈÎÒÓ
∏ Ù˘ÔÁÚ·Ê›· Â›¯Â Î·È ¤¯ÂÈ ˆ˜ ¯·Ú·ÎÙËÚÈÛÙÈÎfi ÁÓÒÚÈÛÌ· ÙË Ì·˙ÈÎ‹
·Ú·ÁˆÁ‹, ÙËÓ ÔÌÔÈÔÌÔÚÊ›· ÙˆÓ ·ÓÙÈÙ‡ˆÓ Î·È ÙË ‰ÈÂ‡Ú˘ÓÛË ÙÔ˘ ·Ó·-
ÁÓˆÛÙÈÎÔ‡ ÎÔÈÓÔ‡. °È· ÙÔÓ ÏfiÁÔ ·˘Ùfi, Ì¤ÏËÌ· ÙˆÓ ÂÎ‰ÔÙÒÓ ‹Ù·Ó ·Ó¤Î·-
ıÂÓ Ë ·ÚÙÈfiÙËÙ· ÙÔ˘ ÎÂÈÌ¤ÓÔ˘ Î·È ÙË˜ Ù˘ÔÁÚ·ÊÈÎ‹˜ ÌÔÚÊ‹˜, Ë ÚÔÛÈÙ‹ ÙÈ-
Ì‹ Î·È Ë Â˘¯ÚËÛÙ›· ÙˆÓ ·ÓÙÈÙ‡ˆÓ, ÚÔÎÂÈÌ¤ÓÔ˘ Ó· ·ÓÙ·ÔÎÚÈıÔ‡Ó ÛÙÈ˜
ÚÔÛ‰ÔÎ›Â˜ Î·È ÙÈ˜ ·Ó¿ÁÎÂ˜ ÙÔ˘ ·Ó·ÁÓˆÛÙÈÎÔ‡ ÎÔÈÓÔ‡. ∆· ÌÔÓ·‰ÈÎ¿
·ÓÙ›Ù˘· ·ÔÙÂÏÔ‡Û·Ó Î·Ù’ ·Ú¯‹Ó ÁÓÒÚÈÛÌ· ÙË˜ ÌÂÙ·‚·ÙÈÎ‹˜, ÂÈÚ·Ì·ÙÈ-
Î‹˜ Ê¿ÛË˜ ÙÔ˘ ÂÓÙ‡Ô˘ ‚È‚Ï›Ô˘ Î·Ù¿ ÙÔÓ 15Ô ·ÈÒÓ· Î·È ÙÈ˜ ÚÒÙÂ˜ ‰ÂÎ·-
ÂÙ›Â˜ ÙÔ˘ 16Ô˘ ·ÈÒÓ·, ÛÙËÓ ÔÔ›· Û˘Ó‰˘¿˙ÔÓÙ·Ó ÙÔ ·Ï·Èfi Î·È ÙÔ Ó¤Ô, ÔÈ
‰˘Ó·ÙfiÙËÙÂ˜ ÙÔ˘ ¯ÂÈÚÔÁÚ¿ÊÔ˘ ÌÂ ·˘Ù¤˜ ÙÔ˘ ÂÓÙ‡Ô˘. µÂ‚·›ˆ˜, ·˘Ù‹ Ë
«˘‚ÚÈ‰ÈÎ‹» ÌÔÚÊ‹ ‚È‚Ï›Ô˘ ‰ÂÓ ÌÔÚÔ‡ÛÂ Ó· ÂÈ‚ÈÒÛÂÈ ·Ú¿ ÌfiÓÔ ÛÂ Û˘-
ÁÎÂÎÚÈÌ¤ÓÂ˜ ÂÚÈÙÒÛÂÈ˜. 
™ËÌ·ÓÙÈÎfi, ¿ÓÙˆ˜, Â›Ó·È fiÙÈ ÔÈ Ù·ÎÙÈÎ¤˜, Ô˘ ÚÔ·Ó·Ê¤ÚıËÎ·Ó ÁÈ·
ÙÔ˘˜ ÚÒÙÔ˘˜ ·ÈÒÓÂ˜ ÙË˜ ·Ú·ÁˆÁ‹˜ ÙÔ˘ ÂÓÙ‡Ô˘, ÂÍ·ÎÔÏÔ˘ıÔ‡Ó Ó· ¯ÚË-
ÛÈÌÔÔÈÔ‡ÓÙ·È ·fi ÙËÓ ÂÎ‰ÔÙÈÎ‹ ‚ÈÔÌË¯·Ó›· Î·È Û‹ÌÂÚ·, ÛÂ ÌÈ· ÌÂÙ·‚·Ï-
ÏfiÌÂÓË Î·È ÁÂÌ¿ÙË ÚÔÎÏ‹ÛÂÈ˜ ÂÔ¯‹.25 √È ÂÎ‰fiÛÂÈ˜ ÂÎÙfi˜ ÂÌÔÚ›Ô˘, Ù·
24. ª¿ÓÔ˘, fi. . 2001, Û. 155. ∏ ›‰È·, fi. . 2002-2004, Û. 20. Richardson, fi. ., Û. 49-57. 
25. °È· ÙË Ê˘ÛÈÔÁÓˆÌ›· ÙË˜ Û‡Á¯ÚÔÓË˜ ÂÎ‰ÔÙÈÎ‹˜ ‚ÈÔÌË¯·Ó›·˜ ‚Ï. Thompson John B., Books in
the Digital Age. The Transformation of Academic Publishing in Britain and the United States,
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Polity Press, Cambridge 2005. Schiffrin Andre, The Business of Books. How International
Conglomerates Took Over Publishing and Changed the Way We Read, Verso, London – New
York 2001. √ ›‰ÈÔ˜, ∂Î‰fiÛÂÈ˜ ¯ˆÚ›˜ ÂÎ‰fiÙÂ˜, ÌÂÙ. ∫›ÙÙ˘ •ÂÓ¿ÎË, ¶fiÏÈ˜, ∞ı‹Ó· 1999.
Epstein Jason, Book Business. Past, Present and Future, W. W. Norton & Company, New
York – London 2001. Banou Christina, «Money and Taste.. New Roles for the Greek
Publishers in a changing Era», The International Journal of the Book, Vol. 3, Issue 2 (2005), Û.
39-46.
26. Ã·Ú·ÎÙËÚÈÛÙÈÎ‹ Â›Ó·È Ë ·Ó·ÊÔÚ¿ «complimentary copies for influential people»: Davies
Gill, Book Commissioning and Acquisition, second edition, Routledge, London & New York
2004, Û. 101.
·ÚÈıÌËÌ¤Ó· ·ÓÙ›Ù˘·, Ù· ·ÓÙ›Ù˘· ÌÂ Î·Ï‡ÙÂÚË ‚È‚ÏÈÔ‰ÂÛ›· ‹ ‰È·ÊÔÚÂÙÈÎ‹
ÂÈÎÔÓÔÁÚ¿ÊËÛË ‹ / Î·È ˘ÔÁÂÁÚ·ÌÌ¤Ó· ·fi ÙÔ˘˜ Î·ÏÏÈÙ¤¯ÓÂ˜, Ù· ·ÓÙ›Ù˘·
ÛÂ ‰È·ÊÔÚÂÙÈÎ‹˜ ÔÈfiÙËÙ·˜ ¯·ÚÙ›, ÔÈ Û˘ÏÏÂÎÙÈÎ¤˜ ÂÎ‰fiÛÂÈ˜ ·ÔÙÂÏÔ‡Ó ÙÈ˜
ÂÈ‚ÈÒÛÂÈ˜ ‹ ÙÈ˜ Û‡Á¯ÚÔÓÂ˜ ÂÎÊ¿ÓÛÂÈ˜ ÙÔ˘ Ê·ÈÓÔÌ¤ÓÔ˘.26 ∂›ÛË˜, Ë ¤Î‰ÔÛË
ÏÂ˘ÎˆÌ¿ÙˆÓ Î·È ÂÈ‰ÈÎÒÓ, Û˘¯Ó¿ ÂÂÙÂÈ·ÎÒÓ, Î·Ù¿ Î·ÓfiÓ· ·ÎÚÈ‚ÒÓ Î·È
Î·Ï·›ÛıËÙˆÓ ÂÎ‰fiÛÂˆÓ, Ô˘ Û˘Ó‹ıˆ˜ ‰›‰ÔÓÙ·È ˆ˜ ‰ÒÚ· ‹ ˆÏÔ‡ÓÙ·È ÛÂ
ÂÚÈÔÚÈÛÌ¤ÓÔ ·ÚÈıÌfi Î·È ÛÂ ˘„ËÏ‹ ÙÈÌ‹ ÛÙÔ ÂÌfiÚÈÔ Î·È ÌÂÙ¿ ·fi Ï›ÁÔ
Î·ÈÚfi ÛÂ ‰ËÌÔÚ·Û›Â˜, ÂÎÊÚ¿˙Ô˘Ó ÙËÓ ˘fiÛÙ·ÛË ÙÔ˘ ÂÓÙ‡Ô˘, ·ÎfiÌË Î·È
Û‹ÌÂÚ·, ˆ ˜ Û˘Ì‚fiÏÔ˘ Î‡ÚÔ˘˜ Î·È ÁÔ‡ÛÙÔ˘.     
¢È·ÙËÚÔ‡ÓÙ·È, Û˘ÓÂÒ˜, ·Ï·ÈfiÙÂÚ· ÁÓˆÚ›ÛÌ·Ù·, Ù· ÔÔ›· ÚÔÛ·Ú-
ÌÔ˙fiÌÂÓ· ·ÓÙ·ÔÎÚ›ÓÔÓÙ·È ÛÙÈ˜ Û‡Á¯ÚÔÓÂ˜ ·Ó¿ÁÎÂ˜. ∫˘Ú›ˆ˜, ÔÈ Ì¤ıÔ‰ÔÈ
·˘Ù¤˜ ÂÓÙ¿ÛÛÔÓÙ·È ÛÙÈ˜ ÛÙÚ·ÙËÁÈÎ¤˜ ÚÔÒıËÛË˜. ªÂ ·˘ÙfiÓ ÙÔÓ ÙÚfiÔ
·Ó·‰ÂÈÎÓ‡ÔÓÙ·È Î·È ÂÎÊÚ¿˙ÔÓÙ·È, ÛÂ ¤Ó· ÂÚÈ‚¿ÏÏÔÓ ‰È·ÊÔÚÂÙÈÎfi ·fi
ÂÎÂ›ÓÔ ÙË˜ ∞Ó·Á¤ÓÓËÛË˜ Î·È ÙÔ˘ ¢È·ÊˆÙÈÛÌÔ‡, ÔÈ È‰ÂÔÏÔÁÈÎ¤˜ Î·È ·ÈÛıË-
ÙÈÎ¤˜ ¯ Ú‹ÛÂÈ˜ ÙÔ˘ ÂÓÙ‡Ô˘. ∏ ÂÈ‚›ˆÛË ·˘Ù‹ Û¯ÂÙ›˙ÂÙ·È ÌÂ „˘¯ÔÏÔÁÈÎÔ‡˜,
ÈÛÙÔÚÈÎÔ‡˜ Î·È ÎÔÈÓˆÓÈÎÔ‡˜ ÏfiÁÔ˘˜, ÔÈ ÔÔ›ÔÈ ·Ó·ÌÊ›‚ÔÏ· Û˘Ó‰¤ÔÓÙ·È ÌÂ
ÙÔÓ ÚfiÏÔ ÙÔ˘ ÂÓÙ‡Ô˘ ‚È‚Ï›Ô˘ ·ÏÏ¿ Î·È ÙÈ˜ ‰È·ÌÔÚÊÔ‡ÌÂÓÂ˜ Û˘ÌÂÚÈÊÔ-
Ú¤˜ Î·È Ù·ÎÙÈÎ¤˜, Ô˘ ˘ ·ÁÔÚÂ‡Ô˘Ó ÔÏÈÙÈÎ¤˜ Î·È ÛÙÚ·ÙËÁÈÎ¤˜. 
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ABSTRACT
Christina Banou
Publishing methods for the printed book as a symbol of power
and authority, from Renaissance since the Enlightenment 
The printed book, since its origin, was a symbol of power, good taste and
authority for Renaissance noblemen, and generally for the political and
religious power. In that framework, thiw paper examines the publishing
and editorial methods that were used from printers – publishers of that
period in their attempt to satisfy and acknowledge those special readers –
users. It also attempts to explain the reasons for this particular publishing
policy. The methods concern the content and the book as printed material
and as object of art. Publishing methods, related to all the copies of the
tirage, were the prologues, the dedicatory letters or poems, and the
introductions. Techniques related to one only, special copy, which was
often offered as a present, were the unique binding and hand-illumination.
Those expensive, luxury copies express the influence of the manuscript
tradition. Some of the used methods concerned part of the tirage, such as
title pages with different name of sponsor or different dedication,
according to the person for whom the copy or the copies were to be given.  
The methods mentioned above demonstrate the ideological and
aesthetical usages of the printed book, while at the same time express the
relationship between men of letters and editions, on the one hand, and
men of political and religious power, on the other. Furthermore, it is of
special interest that these particular methods, adapted to modern needs
and expectations, are used nowadays by the publishing industry.

